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[Bars: 1~2] gt v a;.-mg i trltra- expressve r'rtht-sa ﬁ i ml.ipie DF har$
vae've gof £luss, Slides, bends and vibrate sleeadyl Blues phrasing % much
rmore Abeyttangeting sTeong chord tonesthan you might think. Here, Matt
eapertly bomes. in ourC 7 chord by highlighting the Sth (G) and root.iC),
switching whin.the-Harmory shifts-te F7 o4t 5th-(C); 3rd (&) and seat {Fh,
[Bars 3-4]:Here Matt mixes elements from-maior. and mimor pentatonic to
create:ane bigdominant Tth nate: pool - Balanting the sweetening effect of

the i'na'lr.:lfirt' wilth its Barker sounding mifior aquivaient f5.a necessary skil -
“when negotiating dorminant chaegs i a bllgs style. z
[Bairs 5-6] Matt nails the-change 6 F7 Herd ayuchangmg hs ﬁalb{ﬁt&r-.ral

spurce Toraccurstely pinpdint the new strong cherd tomes. We thuid see:

o &7 {Piek-up bar)
.= - bar ..’h

. i b e ol BA- WEERG S S

- ONTHE CD - £

tha m:mgm-prp:ess fra: m.:ple Df 'mys ThHe paralrer a[:rproacf'- waa.jlu
:.'.Dnslt!'él‘ charige as maving ftom © WMatolydiar{COC F G ABLHor O g
 Doran/Cminars pentatonic.iC © &b F-G .4 Bh, and T:ExEG &) forthe--
E7. The ‘vertical approach stays the samie for C7, moving ToF Mmlydianﬁf
dominant pertatonic for the F7 {F GoaBb C0 b/ F G40 Bb) Notica that:
thay are actuslly sxactly the same notes| See'can you spot thigjazzy Eb majl{ri
Tth arpednio (Eb G BY D) superimposed against F7 0o :
{Bars 7-8] :ess jazz; more blueshere. Once again it'sthat balanding ae-t
tieturden maler and-mingr irtervale, Althe usual scales.ybu might éﬁpegt*
. mgior grg minci gntatonic angd & touchof biles séale. Any time spemt . -
mastering these sofid rudirmental felodic building biocks:is ‘hrne we.tspf_-n
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INTINUED

“plars 9407 Told you you'dineed to know your scalas) Here wesee hiatt - [Bars T3E] Part of Schofeld’s sk i ir balanicing the old with the new.
regetiEeour-GIV chesd with is assecisted: G7 blues stalélG8b € BB D Buthentic andHtraditinnal expressive: fues phrasing and vocabulary is
Friattarticulates the-second and-third potesnthis phresewitha =gl ifagrated naturally with more modarm i femz- lFﬁP"ﬂd limes. Here, it's

up-zwedp: Spend some time with the first few totes of this lid-asfiyoutlbe.  Matt's blues aersonafity thavshings through: f's:not just about the notes.
el prepansd forwhat i aboutio follow, We'rein chord-tone-téritorrover  Really dig i with. thiese bends, visuallse howe you'd play them if you were

FF, withepidtes selected from the assogiated FTbd arpeggie (FA.C EH G trying to-make Algert King smila|
[Barsﬂdz] By all rmeans just kearm this sobo-25 & stockpiie of ussabls [Bars 15-16] [dors minorneniatonic:biues action P-ere with justa 1ﬂ'-l€|' af
ligks, vouTimake real progress hawveser, if vou gnalyse what's.going o swerlening:Lp withithe: atidition of the natural Gth (). Our up-sweep minar

sharminically, dynamically, metodicaly and rhythmically, atttargats specific  pentatonic fick reapnars in baf 16, altfinugh this time transpesed 1o1he
‘pairits of gravity as the harmony shifts. Map GUT these cruéial targettones.  reievant key of C. Revisifing and developing your ideas helps fo engage the

A glioeis that they oftern rhythrmically. odirclde with the downbseat. listendr, and-adids = sanse of logicel continuity toryour seécing stybe.
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raking & torpitch each time.

. CONTINUED

[Bars 17-18] The infelligent selaction
in oy desubt that we've made the-shift
still-wit the scals-oriented phrase in bar 18, See bars 5
analysis. Sur up-swesp ek makes its thirdappearance-in
you to find the rest. :

[Bars 19-20] The old blu
Ishnson to Ritchie kotzen

s trairi-whistle' ik Evaryons
has used this sz, $¢ yousha:
Put a:dight kink into the lower note, Slluding;tothe .2jor 2yl irtyriot quite
Best refer to e audio if you're unsure & 10

o St irftervits in-bar 17 1ssvesyou
towiafds FT. THE is backed ug further
afor the melodic
g 18 11 leave

rcenRobent
=i hoe it Lol

_ ! ONTHECD &5 Track
[Bars 27-22)-5peaking of Ritchile Kotzen, our G arpefgo with occasional,
added StH {G:A B B foundin bar 31 wouldn't seund out of flars in-onE
& his-solos, Foohiarmy picking isthe best way to'go tiere, The: principle is
simpile: [fithe stifgithat yalrre sriovingte:is towards the-flooe then use -
& diowesteede, 1 e pew string is uginthe: air than use anuphEtioks
Spnythinealie s ghemats. Edgyl - f

[Bars 23-24]) et mare mieladic action centred raund thase :és."-jnmp'ant-._;irn_:_." ;
chord fares Fere. Fon sureyou'il-ag gethat thiers is & wealth afirformation ]

and inspaatiomalidéas patked into 1 stuidy: Thanks once agaisnatt, grea
. jelil-Remeniber dont forget to camehi tattdive-and check putals €05

how this sownds.
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