Berklee " gu itar

Warkehup

Prpree g pioprg o nel, Bem s el broe, oad ikl ol

by Jiem kelly

e e g b

More Guitar Workshop
Jim Kelly

“Meterman”

Click CD icons to listen to

CD tracks from book Berklee is offering free music lessons online
' designed to expand educational opportunities
Press ESC to cancel sound. for musicians around the globe. The music

lessons are available for free download from
the Berkleeshares.com Web site and via a
growing network of partner Web sites. These
free music lessons are also available on
digital file sharing networks. We encourage
people to share our lessons with other
musicians. While Berklee strongly
disapproves of stealing copyrighted music
online, we believe that file sharing offers new
opportunities for musicians to learn, and to
promote and distribute their work.

= GET macromedia
F-\.TG . Adobe " FLASH
siobe . Reade PLAYER

© 2005 Berklee College of Music licensed to the public
under
verify at



http://www.berkleeshares.com/?pid=860
http://www.adobe.com
http://www.macromedia.com

Shawn Girsberger
Text Box
© 2005 Berklee College of Music licensed to the public 
under http://creativecommons.org/licenses/by-nd-nc/1.0/ 
verify at http://berkleeshares.com/legal-notice

http://creativecommons.org/licenses/by-nd-nc/1.0/
http://berkleeshares.com/legal-notice
http://www.berkleepress.com/catalog/category-browse?category_id=19
http://www.berkleepress.com/catalog/category-browse?category_id=19
http://www.berkleeshares.com/?pid=860
shawn girsberger
Text Box
Berklee is offering free music lessons online designed to expand educational opportunities for musicians around the globe. The music lessons are available for free download from the Berkleeshares.com Web site and via a growing network of partner Web sites. These free music lessons are also available on digital file sharing networks. We encourage people to share our lessons with other musicians.  While Berklee strongly disapproves of stealing copyrighted music online, we believe that file sharing offers new opportunities for musicians to learn, and to promote and distribute their work.


22

METERMAN

Audio CD Tracks
Band 7
Play-along 19 (no guitar)

“Meterman” was written in the style
of the New Orleans funk/r&b group
called the Meters. The group started in
the 70s and has been very influential;
a lot of different bands have picked up
on this particular groove. It has roots
in march music from New Orleans.
Some other guys very important to
this feel are Professor Longhair, Dr.
John, and James Booker. Jazz plavers
such as John Scofield and saxophonist
Bennie Wallace sometimes show these
influences in their writing.

The Meters” music is mostly
instrumental, and is much more
about groove than solos. The melody
in this tune is a combination of a
pentatonic line and some triad
rhythm hits. After the melody, the
solos are all played over a C7 chord.

On the recording, I stick close to the
blues sound. Live. it will often drift
more “out,” and it can get quite free
over the C bass pedal. One important
thing to do in these one-chord solo

sections is to play phrases. Bob
Tamagni does a great job on drums
with this groove and plays 4-bar
phrases throughout the solo.

The intro is a three-note C7 chord
with no 3rd. I like the sound you get
by sliding into the b7th and the 5th
while sustaining the root. Many of the
voicings are organ-like. As a matter of
fact, the Meters have an organ. so you
could add one on this tune if vou've
got a friend who plays one.

Often when there are chord voicings in
this song, I'll strum between the chord
hits, keeping a constant rhythm while
muting on the rests with the left hand.
Basically it is the same approach as
in the intro.

This is a good one to learn at a jam
session because there is enough form
to start things off. Even if it appears
simple, try to develop the solo section.
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FORM: INTRO (16 BARS) HEAD, INTERLUDE, HEAD. SOLOS ON C7. AFTER SOLOS INTERLUDE, HEAD, HEAD (OMIT INTERLUDE).
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»| Guitar.

Study with the world-renowned professors of Berklee College of Music,
on your own time, from anywhere in the world.

Add more dynamics and expression to your playing in any number of styles, and gain a greater feel for
X your instrument by learning Berklee's approach to the construction of chords and chord voicing.

'.“.
,‘,“1 Create your own unique sound by learning how to select, combine, and arrange guitar effects used by
the pros, the qualities and attributes of different amps, and the characteristics of the instrument itself.

Gain a vast knowledge of music production with a concentration on guitar in this comprehensive and

Organize the guitar fretboard, develop your technique, and learn to confidently navigate the instrument
by gaining a firm understanding of the major, minor, Pentatonic, Dorian, Mixolydian and blues scales.
* wide-ranging 9-course certificate program.

Books and DVDs from Berklee Press

A Modern Method for Guitar Volume 1

A practical and comprehensive guitar method designed for the serious guitar student and used as the
basic text for the Berklee's guitar program. This is the method today's hottest guitarists learned when
they first started playing.

Chop Builder for Rock Guitar

In this Berklee workshop, Joe Stump breaks down his disciplined approach to scale patterns and
practice routines. He'll show you how to improve your technique and increase your speed, no matter
what style you play.

Want more

Jazz Guitar Techniques: Modal Voicings
. Unlock the mysteries of modal tonality, with a series of exercises and demonstrations that will expand
your vocabulary, no matter what instrument you play. Extend your capabilities by integrating a variety
' of new voicings and articulations into your playing.

Berklee Practice Method: Guitar
The first-ever method that teaches you how to play in a rock band. Improve your improvisation, timing,
technique, and reading ability, and master your role in the groove. Learn a variety of styles including

rock, funk, jazz, blues, swing, and bossa nova.
Learn More ®
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