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The Jazz Piano and Jazz Ensembles Svllabus sets out in detail the requirements of the exams, espe-
cially those for scales, aural tests and the quick study. It also contains the assessment criteria, The
syllabus is obtainable from music dealers or from The Associated Board of the Roval Schools of
Music, 14 Bedford Square, London WCIB 3]G (please send a stamped addressed €5 envelope}.

Scales, Arpeggios and Broken Chords
To be plaved from memory, straight or swing as directed by the examiner,

Scares: in similar motion wich hands together one octave apart, and with cach hand separately,
in the following forms:

Dorian on B and F; Mixolvdian on E and Bb; Lydian on F, €, 1D and As; A and Eb majors
(two ocraves)

Major pentatonic on 1 and By; Minor pentatonic on B and G (two octaves)

Blues scales on A, F§ and G {one ocrave)

CHROMATIC SCALES: in similar motion with hands together one octave apart, and with cach
hand separately, beginning on any note named by the examiner {two octaves)

ARPEGGIOS: the common chords of E and Ab majors, F3 and F minors, in root position only,
in similar motion with hands rogether one octave apare, and with each hand separately {two
octaves)

BROKEN CHORDS: formed from the chords of D7, F7, B57 and Em7, Bm7, Dm7, with cach
hand separatcly, according to the pattern shown in the svllabus.

Three Pieces
Orne chosen by the candidate from each of the three lists: Blues, Standards and Contemporary Jaza.

Hean. On the first plaving the fully norated head should be closely followed, but it may also
be interpreted more flexibly, with varmanon in details of melody, rhythm, voicing, phrasing, cte.,
provided the result is coherent, stvlish, musical and does not alter the technical level

SoLo. The guidetine right-hand pitches and left-hand part are given solely as a starting-point
and to indicate the stvle. It is expected thar candidates will expand upon the given musical mate-
rials as their expertence allows, also using other pitches, voicings and figurations.

AFTER THE SOLO($). Lvervthing after the solo(s) mav be embellished in a number of wavs,
from a few simple additions or varations to a more extensive reworking. Exact repetition should
be avoided, so as to achieve a more interesting result.

Ar Grade T such embellishment might mean making small melodic or rhvthmic changes or
varving dvnarnics or phrasing. At Grade 3 plavers might change the octaves at which matertal is
plaved, introduce fills or revoice chords. At Grade 5 harmony mayv be varied or enriched with
extensions, piclodic lines mav be thickened or ornamented, and rhyvthms and phrasing reinter-
preted. Or none of the above and a complerely different set of embellishments! Plavers have a
range of options at all grades and may otfer anv musical embeliishinents in keeping with the stvle.

RELATED LISTENING. Every effort was made to ensure that the CDs listed at the foor of cach
picce were available at the rime of going to press. However, jazz recordings regulardy go in and
out of print, and if the one cited has now been delered look for a compilation album by the same
artist on the same record label, or buy a relared album by the same musician or band.

Quick Study
To play a four-bar passage and improvise a four-bar continvation (sce the svllabus for full details).
The quick study mav be plaved at sight or by ear.

Aural Tests
Sce the svllabus for full details of the aural tesrs for the grade.

The volumes of pieces and scales are published by the Board, together with books of sample quick
studies and aural rests and a range of other support materials. Full derails are given on the back
cover of this volume.

NOTE: the Jazz Piano cxams will imnally be available only in the UK.

© 1998 by The Associated Board ol the Roval Schools of AMusic

No part of this publication may be copicd or reproduced inany Torm or by any means withour the prior permission of the

publshers.

NMusic origivation by Barnes Music Engraving Lul
Printed in England by Caligraving Ltd, Thetford, Norfolk.
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Blues

1

MILES Davis, arr Richard Miehae!

Edited by Charles Beale

All Blues 2
2 PETE SABERTON

Crossover Blues 4
3 NIKkI ILEs

Lemon Cornette 6
4 ROLAND PERRIN

That Monday Morning Fecling 8
5 BRIAN PRIESTLEY

Jamming with Jools 10
Standards
1 LEON BERRY, air. Martin Litton

Christopher Columbus 13
2 KenNy DOrHAM, a7y Eddie Harvey

Bluc Bossa 16
3 SonNY ROLLINS, ar Phil Pesketr

Oleo 18
4 BiILL Evans, arr Nikki Hes

34Skidoo 22
5 BILLY STRAYHORN, arr Eddie Harvey & Nikki es

Take the ‘A’ Train 24
Contemporary Jazz
1 RicHaRD MICHAEL

An Oscar for Oscar 27
2 CHRIS BATCHELOR

So Long 30
3 TERRY SEABROOK

Mambo Country 32
4 TERRY SEABROCK

Waltz for Autumn 35
5 CHRIS BATCHELOR

Chops 38

A CD for Grade 5 is available containing recordings of all the pieces for the grade, together with examples of
aural tests, quick studies and scaies. Three of the pieces, *All Blues®, ‘Take the “A’ Train’ and ‘An Oscar for
Oscar’, are also presented on the CD in ‘minus one’ versions, for you to play along with bass and drums.
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ALL, ELUES

Miles bavis arr. Richard Michael

Swing 2 =116 Smooth and understated
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e KOTES: Also try improvising using the blues scale on G. Play the semiquavers with a slight triplet feel.
» RELATED LISTENING: Miles Bavis: 'All Blues!' from Kind of Blue [Columbia]
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CROSSOVER BLUES

Pete Saberton

Straight 8s J =120 With intensity
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e RELATED LISTENING: Soff Machine: Alive and Well [See for Miiles]
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LEMON CORKETTE

Kikki Iles

Medium Swing J = 144 Joyful
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e NOTES: Also try ilmprovising using the blues scale on F.
¢ RELATED LISTENING: Pat lietheny: 'Blues for Pat' from Rejoicing [ECL]
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THAT MONDAY MORNING FEELING

Roland Perrin
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e« FOTES: Also try improvising using the major pentatonic on F and Wixolydian on C and on F in the mppropriate bars.
¢ RELATED LISTERIRG: Dr John: 'Tipitina' from Dr John's Gumbo [Rhino]
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JAMMING WITH JOOLS
Brian Priestley
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® NOTES: also try improvising using the blues scale on G.
s RELATED LISTENING: keade Tux Lewis: 'Honky Tonk Train Blues' from Meade Tux Lewis 1927-1232 [Classics]
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CHRISTOPHER COLUMBUS

Leon Berry arr. Martin Litton

Medium Swing .~ =80 Bright

13

Bb Eb Eo » BbL/F Cm7 F7
N . T S L
) g CR B S—— P__'ﬂ:h?"" ¥ = —
Z 5\ _# r : & | I | ’_TJ_l ] = J{.—r ':¢ | |_
mp _
e
: 4 ¢ . ——— I — \
5 P — ! — P> —T
= L ¢ e = — o ol Phe o =
s 7 A ¢ v
é 3 P 5\‘-._._____________’/
1
Bb Eb E° _ Bb/F 313
5 =
= | N I Y * * 4/ =~ Y o = 3
Fprf——e—1 —p e f > Dt
: ¢ | I — .-
! ' - —
5
- — |
1 3 3 I '\ » f'—<qh o
ot LAEP) [ 4 ¥ . — — ? 0@ I — 5 g
b P> g & ! ——— JI & c ra— P — A — — —
- ) & e @ = * >
T v f e ewi—r 7 ’
2 =
2 C7 F7 _Bw6 D7 3 G7
; j’_‘ = " | | h! 5 [ JT ‘ 4 /.—-..\(J
'/.':I;\U F S— % = 'ff:ﬁxu ¥a : ‘f‘s-'%q%; BT S
— ot > T 2 2 T o
7b mf mf
Q:Lb B E\ - ﬁ- T i J:4IL \ i
v —— ‘H | J.Li_._’L_ \ r & -~
— - :L 5o ’ bt ! 1>
=
Cc7 F7
i | | | | |/.—--\ - _
EE == B e e e
s & it L H¥
i o > - L I s T
'l:l}J C i y
"y | —
s ¢ 27 25 < S * -

© 1936 by Joe Davis Inc., USA
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BOSSA

Kenny Dorham arr. Eddie Harvey
Straight 8s Bossa s =168 Driving
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e NOTES: Also try improvising using the mwinor pentatonic on C.

* RELATED LISTENING: Michel Camilo:
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OLEO

Sonny Rollins arr. Phil Peskett
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» RELATED LISTENING: Sonny Rollins: 'Oleo' from Saxophore Colossus [Origiral Jazz Classics]
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34SKIDOO

Bill Evans arr. Rikki Iles

Medium Swing ., = 104 Smooth and lyrical - Jazz Waltz
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© 1962 by Folkways Music Publishers Inc., New York, USA. Assigned to Kensington Music Lid, London SW10 057
Internarional copyright secured. All rights reserved. Used by permission.
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¢ HOTES: Try varying major and minor 2nds, 3rds and éths over the B pedal in your solo.

(G

* RELATED LISTERING: Bill Evans: '34Skidoo! from Re: Person I Knew [Original Jazz Classies]
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TAKE THE 'A' TRAIN

Billy Strayhorn arr. Eddie Harvey & Nikki Iles

Medium Swing J =152 In a solid 4 feel
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¢ Copyright 1941 by Tempo Music Inc., USA

Campbell Connelly & Co. Ltd, 8/9 Frith Street, London W1V 5TZ. Used by permission of Music Sales Limited.

All Rights Reserved. International Copyright Secured,
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+ NOTES: The scale indicated in bars 31 and 47 is called Lydian domirant on D, and contains the #4 and b7 together,
reflecting the melody at this polmt.

s RELATED LISTENTNG: Duke Ellington and his Orchestra: 'Take the 'A' Train' from The Popular Iuke Ellington

[RCA Victor]
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Richard Michael
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¢ RELATED LISTENING: Oscar Peterson: 'Hallelujah Time' from Fallelujah Time [kMoon Records|
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S50 IOKG

Chris Batchelor

Straight 8 J =116 Jazz Waltz - lyrical
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* RELATED LISTENIKG: The

Bill Evans Tric: At the Village Vanguard [Riverside]
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WALTZ FOR AUTUMK

Terry Seabrook
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» NOTES: Also try improvising using the blues scaele on C and, in the Im7 bars, Dorian orn D. The scale in bars 51
and 55 is a scale of 'G altered'.

¢ RELATED LISTERING: Bill Evans: 'B minor Waltz' from You must believe in Spring [#axrner]
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CHOPS

Chris Batchelor

Straight 8s J =72 Nice and easy
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» RELATED LISTENIRG: Various artisis:

Intensified Original Ska [Mango)
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PTARO

GRATE 5

‘What good is music if it ain’'t got that swing?’

Duke Ellington

The Associated Board responds with ‘Jazz Piano’, a comprehensive introduction to
the world of jazz. A pioneering set of publications and a rigorously planned syllabus
provide the building blocks you need to play jazz with imagination, understanding
and style and to improvise effectively right from the start.

Five books of graded pieces provide a wealth

of jazz repertoire for you to play, from the

great African-American tradition to the vibrant,
dynamic and multi-cultural nature of jazz today.
Throughout, there is a huge range of styles:
funky rock grooves, up tempo swing tunes,
calypsos, a bossa and other latin pieces, jazz
waltzes, modal pieces, bebop style, gospel style,
a rag, free jazz. There are classic tunes by the
jazz greats including Duke Ellington, Miles Davis,
Bill Evans and Thelonious Monk. And there

are brand-new pieces specially commissioned
from professional British jazz pianists and
educators, providing an exciting snapshot of

the contemporary scene.

Within each album there are 15 pieces presented in
three categories — blues, standards and contemporary
jazz. Each piece provides a head which contains all
the characteristic voicings, phrasing and rhythmic
patterns needed for a stylish performance. An
improvised section follows, where guideline pitches
and left-hand voicings are given as a practical starting-
point for your own solos. Accessible, student-centred
and at the highest musical standards, these pieces
will get you playing jazz confidently and creatively.

Pieces, scales, quick studies, CDs, aural tests,
how-to book - this set of materials provides a
complete progressive method for playing jazz piano
from scratch. So ‘give that rhythm everything you got!’

Jazz Piano Pieces, Grades 1-5 {one book per grade)

Jazz Piano Scales, Grades 1-5

Jazz Piano Aural Tests, Grades 1-3, Grades 4-5 (two books)
Jazz Piano Quick Studies, Grades 1-5

Jazz Piano: The CD, Grades 1-5 {one CD per grade)

Jazz Piano from Scratch: A how-to guide for students and
teachers (book and CD) Charles Beale
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