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[elBart 
It is perhaps 
only fitting that 
the man who first 
opened the door for 
today's millions to the 
entertainment treasure of 
Charles Dickens' genius, 
by using it as inspiration 
for a musical, is himself 

a rarity-the triple-threat creator who 
writes everything in the show: the 
score, the lyrics and the book. 

And it is somehow especially fitting that 
Lionel Bart, who is at 36 England's 
most famous author of modern-day 
musicals, should have chosen "Oliver!" 
with whlch to do it. For, like Oliver, 
Bart came to fame from humble 
cockney beginnings. 

Bart's first popular success drew directly 
on his own unaffluent childhood. It 
was called "Fings Ain't Wot They 
Used T'Be," and it opened new horizons 
in the London musical theatre. 

As a chlld, Lionel Bart's favorite candy 
came wrapped with a picture of 
Oliver Twist crying for more candy; 
25 years later, he wrote "Oliver!" 

He had sensed a built-in theatricalism in 
Dickens, who was a would-be play- 
wright himself. The master story-teller, 
who wrote "Oliver Twist" over a 
century ago, has been called by the 
distinguished literary critic, Edmund 
Wilson, "the greatest dramatic writer the 
English had had since Shakespeare . . . " 



I love, and even Fagin seeks it in his gang of youngsters. 

The story tells of a boy born in a workhouse, to a woman of obvious good breed- 
ing. She dies in childbirth. The boy is later sold to the highest bidder when he dares 

to ask for more food. This high bidder, an undertaker, mistreats him, and an 
assistant bullies the little lad. 

Oliver manages to escape, finds his way to London, and meets a young lowlife 
known as the Artful Dodger, who brings him to the lair of an old fence, Fagin, 

where the boy is tutored in crime. 

He meets Nancy and Bill Sikes, friends of Fagin. Though Nancy loves the 
ruffian Sikes, she feels sympathy for Oliver when Bill picks on him. On his 

first attempt as a pickpocket, Oliver is arrested and charged with steal- 
ing from a Mr. Brownlow. Recognizing something in Oliver he 

cannot put his finger on, Brownlow takes the boy home and 
starts him on a new and happy life. 

But one day, out doing an errand for 
his benefactor, Oliver is seized 

by Sikes and-reluctantly- 
by Nancy, too. How Brown- 

low learns that he is Oliver's 
great-uncle, and how Nancy gives 

her life to rescue Oliver for Sikes- 
these elements in Dickens' tale are 
elated faithfully, but in a new, "never 

efore" way, through drama, music and 



from the Columb~a Plctures - Romulus motion picture production of Lionel Bart's "OLIVER!" 

Food Glorious Food 

Words and Music by 

LIONEL BART 

Marcato f J = i z o  Verse 
A 	 F F+ F6 

1 There's not a crust, not a crumb can we find, can we beg, can we bor - row or cadge. B u t  there's 

I noth - ing to  stop us f rom get - ting a thrill  when we all close our eyes and im - ag  - ine: I 

C h o r u s - Brightly in 2 
A C 	 G m 7  C7 P 

-

I -	 Food, Glo - r i  - ous Food! - Hot sau - sage a%d mus - tardl- I 
Food, Glo - r i  - ous Food I- Don't care- what i t  looks like,, 
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W h i l e  ?'re- in the  mood, Cold jel - ly  and 

Burned, tin - der -done, crude, Don't care - what the 


cur - tard!- sav - e - loysl- W h a t  n 
cook's like. - Just think - ing of grow - ing fat, - Our  r m  -

n 


ques - tion?-
- ses are  reel - ing, - One mo - ment of know - ing that 

A D7 Gdim G7 C Gm7 

dye ges - tionl- Food, Glo - r i  - ous Food !-
UP feel - ing! - Food, Glo - r i  - ous Food I-

We're anx - iour to  t r y  it,- Three ban - quets a 
What would 1 d t  we gi7e for, - That ex - t r a  bit 



I day, O u r  fav - our - i te d i  - et!- Just pic -
more, hat's a l l  that  we live for - Why should-

- ture  a great big s teak,  fried, roast - ed or stewed. Oh,  
-	 we be fat - ed to do noth - ing but brood 0n 

I" 	food, won - der - ful food, mar - vel - ous food, Glo - r i  - ous 
food, mag - ic - a1 food, won - der - ful  I 


( " Food! 	 food, mar  - ve l -  our  food, fa - bu - lous 

J 


n 	 G 7  ten. ten. ten.  6 - .1 r -	 1 I N I I 

I I )  1 	 I -2 N I "  I 


1 I I L 1 1 1 I I A 

I r I I 1 I 1 I I Y 


rI food, beau  - t i - f u l  food, G l o  - r i  - ous Foodl -



I mood Glorious Food 



from the Columbia Pictures - Romulus motion picture production of Lionel Bart's "OLIVER!" 

Oliver Words and Music  by 
LIONEL BART 

I - 0 - l i  - ver : 0 - li - ver ! Never before has a boy wanted more : 

I 0 - li - ver ! 0 - l i  - ver Won'taskfor more when heknows what'sin s tore.Therelsa  

I thin, win - ding stairway without a - ny bannister -Which we'll 

-

him down, and feed him on cockroaches served in a ca - nis - ter .  
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0 - li - ver : 0 - li - ver : What will he do when he ' s  turned black and blue ?He will I -

rue the day somebody named him 0 - li -

Molto rubato 
C 

I What, heavens pray, will the go - ver -nors say 3 : -- T h ~ v  will lay the I~lanieon thr 

b9 ten. G I  C 

one who named him ver. 



from the Columbia Pictures - Romulus motion picture product~on of Lionel Bart's "OLlVER!" 

Boy For Sale 

Words and M u s i c  by 

LIONEL BART 

One boy ! Boy for  s a l e  :-H e ' s  going cheap ! Only 

('Ow much then ? )  

seven 

I 
guineas, That,  

('Ow much ?: ) 

o r  

Frm7 

t h e r e a  

Bm 

- bout. 

A 
-
- I 

G A B m  
- -  - 

G7 
I 
I 

Fine 

L 1 

V 

boy ! Boy for  sale  :- He'spours  to , keep for one th0usandpennies.- You can work it 

, ,  

Suddenly much fas te r .  

---~----- ~~ 

I - out. T h a t ' s  4 pounds, 3 & 4 ;  slightly under 4 guineas, knock'd down f rom 7 guineas ! 


I ( 3  pounds 10 shillings) 


I 
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I 

Rall. Slower 

3 poundswhat, sir :Certainly not, sir : Any advance on 3 pounds ten, then ? Going, going, gone.-

Slower still .  

I If I should say  he wasn ' t  v e r y  g r e e  - dy, I could not; I'd b e  

Still  s lower.  

Come take a 1 telling you a tale. One boy ! Boy f o r  s a l e  1 

I peep ! Have youever  seen a s  nice a boy for  s a l e  ? 



- -- 

from the Columbia Pictures - Romulus motion picture production of Lionel Bart's "OLIVER!" 

Where Is Love? W o r d s  and Music by 
LIONEL BART 

Slowly, but rhythmically 

-
Is Love? Does i t  fall from skies a - bove? 

-I Is i t  un-der-neath the wi l - low tree - that 1've been dream - ing of? 

I Where - is she  who I close mv eves to see? Will I ev - er know the 

@Copyright 1959,1968 by LAKEVIEW MUSIC PUBLISHING CO. LTD. 1 
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-I some-one who- I can mean - some-thing to? - Where, -





eick A Pocket Or Two 




I 

from the Columbia Pictures - Romulus motion picture production of Lionel Bart's "OLIVER!" 

Pick A Pocket Or Two 

Words and Music by 


LIONEL BART 


1. In  th i s  life In  t h e  bank 
2.W h y  should w e  break  our  backs,  S t u p  - id  - l y  pay  - i n g  t a x ?  
3. Rob - i n  Hood, w h a t  a crook! Gave a - way w h a t  he  took,  
4.Take a t ip  from Bill S ikes :  He can w h i p  w h a t  he  l ikes ,  

CHORUS 
A , Frn Bbrn Frn C7 Frn ~ b 7  C7 Frn 

I "  got  t o  Pick A Pock-  e t  Or  T w o ,  Boys, ydu've got  to  Pick A Pock-e t  O r  Two! 
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11.2.8. 1 1  4. 5 th VERSE 

1 "  Two. Two. 6.When I see some-one rich, 

I ' Both mv thumbs start to itch. On Iv to find some Deaceof mind. I have to Pick A Pock-et Or 

I
I I I I 
I I I 1 1
- 4 id t 3 

I 


I 1 I I I I I 

I 


5 th CHORUS 


've got to Pick A Pock-et Or Two, 



a rn A am n A A A 
I I Y I1 r I I I I I I Y 

W I I' I I' Y Y V I I A'. 
I I I I *&! -1 

LW8 ?3NOI? 
1Cq 3rsnK pue sp.rofi 

,,ixxAI?O,, s,iJea Iauo!? jo uo~ix~po~d - a~ni?d uo!~ow snlnwog saJnixd e!qurnIq aqi uro~~ 



I 

we're g o  - ing to get a - long! Con - sid - er your - self-

F7 ~b Bdim 

-fur - ni - t u r e .  There i s  - n't a lot - to spare; 



1 
ino jlas -ino~ ia -p!s -uo3 I-

-
'"I 

03 sauroa p~o1-puvr avl uam -'uld %u! -~loi 
ais squlap ayl uavj 

-L 

sa3 ,o dn:, s s,aiayj -'X -?!d -dn pus qsp -!p -qsl aq 01 sap) 
-'sX.ep ~a -p~sl X) -dm3 -'sKsp ia -pi~y auos aas p~noys ah aq 01 aauaya A 

-I 



us. Con - sid - er Your - selfI I 


one of us.
I *  -





I ' d  Do 
Anything 



JOJ 9J9q.N-X -UR 

usaw noX rod '%u!ql-X -us 'asap 'noX roj Buyj-X -uy I 



-	 Girl: Would you climb a h i l l ?  B O ~ :An - y - th ing!  Girl: Wear a daf - f o  - dil? 
Gir l :  Would you lace my shoe? B ~ V :An - y - thing! Girl: Paint your face bright blue? 

Fngiw: Would you rob a shop? A [ [ :  An - y - th ing !~ ia :Would  you risk "the drop?" 
Alternate lyric:  Let the clouds o f  g r e y  come a - long, Nev - er  mind if  they 

you. 
an - y - thing for you. 



from the Columbia Pictures - Romulus motian picture ~roduction of Lionel Bart's "OLIVER!" 

Be Back Soon 
Words and Music by-

LIONEL BART 

You can go but be  back soon. You can go, but while you're wor - king This  
well, but b e  back soon. Who can tel l  where dan-ger 's  lur  - king ? Do 

Fagin 

place I 'm pa - cing round Until you're home safe and sound. F a r e  thee 
not forget this tuneI -

back soon. How could we forget ? How could we let  our  dear  old Fagin - worry  ? We 

Boys 

I love him s o  we'll  come back home in oh, such a great  big hurry.  I t ' s  him that pays the pi-per. I t ' s  
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Boys 

I u s  that calls the tune. So long, fare thee well, Pip pip, cheeri - o. We'll be back 

Boys 

1 

1 

soon. 

&, 

We 

Cheeri 

must 

- o , 

disappear. We'll 

but be back 

be back here 

soon. 

to 

I 

- day, per-haps 

dun - no, somehow 

to 

I'll 

- morrow. 

miss you. 

We'll 

I 

I I 

1 

miss you too. It's sad 

love you. That's why I 

but true that 

say cheeri 

par 

- o 

- ting i s  such sweet sorrow. 

not good- bye. 

And when we'rein the 

Don't be gone long. Be back 

T 

I 

1 

distance, 

soon. 

you'll 

Give me 

hear this whispered 

one long last look, 

tune, 

bless you. 

So 

Re 

long, fare theewel1,Pip pip, cheeri-

- mem - ber our old tune. 

o. We'll 



-
I m - -

Boys F I I r. 
' I  I C 

d 

I I I I 
I be back soon !-

Fagin 

I Be 

back soon !- You can go, but be  back soon : You can go, but bring back 
quick, and be  back soon : On - ly thick ones now, none 

Fagin 

Don't want to  s e e  a - ny t rash .  Whip 'em 

I noon. Be back soon. Our poc-kets ' l l  hold a watchof gold that chimesupon the 

G7 C C7 Dm A9 D7 G7 
I 

I I I I I fI I I I 
I I I 

--

BOYS ', I L I II I - II - I I -J 
d d i d '  I I II hour ,- A wallet fat,  an old man'shat ,  the je - wels f rom the to  - wer.  We 



Boys 

I know the no - sey  p'l icemen, But they don't know th i s  tune. So long, f a r e  thee well,  P i p  

Boys 

I soon. I dun - no, somehow I ' l l  m i s s  you. I love you. That ' swhy I say  c h e e r i  -
soon. Give m e  one long l a s t  lqok, b l e s s  you. R e  - member  our  old 

Fagin 

Be .  back soon. And when w e ' r e  in the 



I 
Boys 

distance you'll hear this  whisperedhme, "So long, f a r e  thee well, P ip  pip, cheeri-  o. We'll 

Boys 

Oliver 

soon !- So long, f a r e  theewell,  P ip  pip, cheeri-o, We'll be 

Boys 

I must disap - pear. We'll be back here  to - day, per  - haps to - mor-row. We'll 

I -0, but be back soon. I dun - no, some-how I'll m i s s  you. I 



Boys 

m i s s  you too. I t ' s  sad but t r u e  that p a r  - ting i s  such sweet s o r  - row, And 

Fagin 

love you. That 's  why I say c h e e r i  - o not good - bye. 

I 
0 I I I I I I 
I I I I I Id m I d  d 4 

u- 3. m+ 

Boys 

when w e ' r e  in the d i s  - tance you'll hear  this  whis-pered tune. So 

I 

Boys 

long, f a r e  thee well, P i p  pip, cheer i  - o. We'll  b e  back soon! A 

h 



sv BUC~sy lsej -peals uo Bu!p 11.1 

'sare3 aq mouq I ap!s -u! daap +na 



-- 

I V  He Needs Me. As Ibng a s  life is l o n g ,  I'll love him, 

-I " right or wrong; And some-how I'll be strong - As Long As  

A F m 6  G7 Crnai.7 C6 Psus. P D m 7  G7 Cmai.7 C 

m u s t .  I'v 

I 

G 9  C G7 'I2. D m ?  G7- 9 C6 - I 

I V  He Needs . 
. . 

~ s i o n ~  ~e NeedsAS Ale. -





w h oWill Buy? 




I 

from the Columbia Pictures - Romulus motion picture production of Lionel Bart's "OLIVER!" 

Who Will Buy? 

Words and Music by 

LIONEL BART 

Brightly fin 2) 

Who Will Buy this  won - der - ful morn - ing? 

Such a sky  you nev - er did see.  -

*After rrddirionol l+cs following 2 d  ending, sing tbesr words to above mssic wwked *: 
Who will buy this wonderful feeling? I'm so high I swear I could fly! What a sky! A heavenly ceiling. Inviting you to come and buy! 

@~opyri&it 1959.1968 by LAKEVIEW MUSIC PUBLISHRJG CO. LTD. 



Who will tie i t  up with a rib - bon, And 

h I I I I I I I I I I I I I 
v I A I 1 I I I I I I I I I 

w I I 1 r A  r~ I c- I I I w 

I \ -
So I can 

put i t  in a box for me? There'll nev - er 

see it at my lei - sure When -
be a day so sun - ny, It 

ev - er things go WOW, And I wouldI could not hap - pen twice. Where is  the 



le deaq:, I 

dha -uou 
ueu
 a.rn -s-ea.r$ daay I 




I I Me, I don't want to l o s e  - i t ,  So 

-I what ill11 I to to keep the sky sc, blue? There 

Wil l  Euy .  --

Buy.I -

W h o  will bu; this morn& of mornings? ~ a - k e s  yo; feel you're walking on air. Ev'ry tree and flower is singing, "How fortunate are we 
to be alive to see, The dawning of a day so fair!" 



' 'am '03omsITand 31sn~ M%UA~T4easr 'sssr %@rL&a@ 

.preoq 
.pu!q 

pue 
-aq 

paq 
e 
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L 

102 
-ueru 

ar,,aM 
uo 

isral 
auop 
1 

-Jeru 
-un 

J0 

1eqM 
1JaI 

ia~n,-nj 
s1a -y3od 
la -AaU 

s,aJaqJ 
11,I a'qM-I 

p~oj -je lsn! ue3 am asaqJ 
'uop -uo~ q%no~rli 

.sa,ol~ A3 -uej IOJ p003 ),u!v sla -qleam Ile pr~e S~II!M 
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'sa~n-sealu a%~el 'sa!p -poi 



If you 'dori t  m i n d  hav - ing t o  g o  w i t h  - out t h i n g s ,  1t7s A F i n e  ~ i f e !  lt 's A 
If you don't m i n d  tak - i n g  i t  l i k e  i t  t u r : ~ s  o u t ,  It 's A F i n e  L i f e !  It 's A 
I f  y o u  don't m i n d  hav - i n g  t o  dea l  w i t h  Fa - g i n ,  It 's F i n e  L i f e !  It 's A1 "  - A 

1 - Fine  .Life!  W h e n  J 

crv. I 



Ad -deq 'pr~vq-snq Ad -deq 'aluoq Ad -deq aq) alu 
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from the Columbia Pictures - Romulus motion picture production of Lionel Bart's "OLIVER!" 

Reviewing The Situation 
Words and Music by 

LIONEL BART -

man 's  got a hear t ,  hasn't  he ? J o  - king a - p a r t  - hasn ' t  he ? And tho' 
wife you can keep, any - way. I'd r a t h e r  s leep  any - way, Left with- 

where shal l  I go ? Somebody ? Who do I know ? No-bo-dy ! All my 

I-
8 

I'd be the f i r s t  one to  say that I wasn't  a saint I' m 
out a - ny - one in the world and I 'm star t ing f rom now So 
d e a r e s t  com-pa -nions have always been villains and thieves So a t  
old and i t ' s  cold and who c a r e s  if you live o r  you die. A L YourI - ++*n h e 

a tempo 
Bbm6 C7 a a F m  

finding it  ha rd  t o  be  real ly  a s  black a s  they paint I 'm r e  - viewing 
how to win f r iends  and to influ - ence people, s o  how ? I 'm r e  - viewing 

my t ime of life I should s t a r t  turning over new leaves  ? I 'm r e  - viewing
I one con-so - l a  - t ion ' s the  mo-ney you may have put I 'm r e  - viewing 

the s i  - tu - a - tion can a fe l  - low be  a villain a l l  h i s  
- the s i  - tu - a - tion I must quickly look up ev'-ry-one I 
- the s i  - tu - a - tion If you want to  ea t  you've got to  e a r n  a 
-- the s i  - tu - a --tion bad 'un and a bad 'un I shal l  
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morrow to  you, Magis t ra te :  " I think I'd be t te r  think it  out a - gain. So 
normal  r a t e and  a l l ,  but wait :  I think I 'd be t te r  think it  out a - gain.-

I i s  no in be - tween for  me, But who will change the scene  for  me  ? Don't 

Meno mosso  
F m  ~ b m  Gm7

b5 
I I 

-

I I --- 
-

want no - one t o  r ob  for  me ,  But who will find a job for  me ? I 

Meno mosso  
I 

I P r e s t i s s i m o  

l it  out a 

P r e s t i s s i m o  



Kfi)-lard raq sLqd-s!a '64 -1% aql umop au! -.?[em sao% 61 -IeS 31%-61 -iald .E 
aq uaqm ra -aau aria 'sse12 bpo aql aaeq ual -jo plnom ssel8-pons 69 -lad la1 -s!ly 'Z 


aa,Laq~ uaqm KI, -qsad -sa '6 -I!D aql u! Bu! -Bu!s al,Laql Kt -l!p a -1 e s'alaqJ. r 
I 

I U 
I 

I 
I 


iqed -qvd -moo leaq Kaql uaqh " I 


-dns Ile taq~ fsmouq auo -61, -aa iqed -qed -moo iqed -qed- moo 'saos moq s'teql I 


LW8 13NOI1 
dq 3!sn~q pue sp~o~ 

,.ixg~170,,s.xeg puoq jo uo!~>npo~d a~ru~!dUOIIOUI snpwox -sarn~qe!qwnlq) aqi UIOJJ 



I- bin  o n  t h e  g i n  o r  t h e  b e e r  If you've g o t  t he  p a  - t i ence ,  y o u r  
thought  a n  - y - bod - y c o u l d  see .  Se - c r e t  - l y  he'd buy  i t ,  a n d  

a n  - k l e s  t o  a l l  o f  t h e  men.  T h e y  cou ld  s e e  h e r  g a r  - t e r s ,  bu t  

i t  011 t h e  q u i  - e t ,  And d r e a m  he w a s  a n  e a r l  wiv a g i r l  - o n  e a c h  knee.  
fo r  f r e e  and g r a  - t i s ,  An inch o r  t\vo a n d  then  she  k n e w  when t o  s a y  when.- , 

Ocm -pa l :  - pall! 

I T h e y  a l l  s u p  - p o s e  w h a t  t h e y  w a h t  t o  s u p  - p o s e ,  
ev - 'ry - 01-19 knows; W h a t  i s  t h e  cause  ct' h i s  r e d  shir. - g n o s e ?  

- W h e t h  - e r  it's hid - d e n  o r  whe th  - -r  i t  shows,  

W h e n  h e a r  Ooln - p a h  - pah!  
C a n  i t  b e  Oom - p a h  - p a h ?  
It 's t h e  s a m e  Oom - p a h  -

> > >  > 
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T & C r t ~ t b L . m d m  
Fagin ..............................................................O N  M W Y  

Bill Sikes ............................................................OLIVER REED 

Mr. Bumble ...........................................H A R R Y  SEWMBE 


Other Fagin's bo s ........................ROBERT BARTLElT,. JEFF CHANDLER, 
CHRIS DUF~,NIGEL GRICE. RONNIE JOHNSON. NIGEL KINGSLEY 

ROBERT LANGLEY, PETER LOCK, IAN RAMSEY. BILLY SMITH: 
RS 

Charlo HT 
Oliver' GE 
Dodor ............................................................................... AY 
Maid (Rose) .....:...............................................................JANE PEACH 
1st policeman (Ma 
Clerk of the Court 
Chairman of Workhouse Governors ................................ FRED EMNEY 
Workhouse Governors ......................JOHN BASKCOMBE, NORMAN P IT .  

ARNOLD LOCKE, FRANK CRAWSHAW 
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