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YELLOWJACKETS' INSTRUMENTS & EQUIPMENT

RUSS FERRANTE

Yamaha KX88 MIDI Keyboard Controller, Yamaha QX-1 Sequencer,
Yamaha TX-7 Synthesizer Modules. Prophet VS Digital Synthesizer.
Roland MKS20 Digital Piano Module(used on most cuts in the album),
Roland Super JIX Synthesizer. Yamaha DX7 Synthesizer, Linn Drum
Machine, PPG Wave Synthesizer, plus various acoustic keyboards.

JIMMY HASLIP

For live performance: Mike Tobias 5-string, Yamaha BBS000 3-string,
For studio: The same instruments plus a Yamaha BB1200S, 4-strine with
a parametric equalizer, Valley Arts Fender, Mike Tobias Classic 4-string,

MARC RUSSO

Selmer Mark VI 1967 alto sax, Myer mouthpiece, Rico plastic-coated #4
or #4 1/2 reeds, Yamaha power amps & monitors. Audix microphones.

WILL KENNEDY

Remo drums, Paiste cymbals, Martin drumsticks

FOUR CORNERS - MCA 5994, 1987
STAR TREK 1V Soundtrack - MCA 6195, 1986
SHADES - MCA 5752, 1986
SAMURAL SAMBA - Warner Bros. 25204-1. 1984
MIRAGE A TROIS - Warner Bros. 23813-1, 1983

CASINO LIGHTS/LIVE IN MONTREUX: Various artists -
Warner Bros, 23718, 1982

YELLOWJACKETS - Warner Bros. 3573, 1981
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YELLOWJACKETS

YELLOWJACKETS arc Russ Ferrante on keyboards, J immy Haslip on
bass, Marc Russo on saxophones, and Will Kcennedy on drums: all of
whom have carned formidable reputations in the past as highly artistic
musicians and composers.

Ferrante, Haslip and drummer Ricky Lawson all gigged in the rhythm
scction of Robben Ford's band, and they subsequently played together
on Ford's album The Inside Story. Ferrante, who started with a classical
and gospel background, moved into jazz and improvisation in his teens.
and then into R&B bands in the San Francisco Bay area. He originally
joined Ford's blucs band to tour in the mid-70's. One leg of the tour was
made with the great R&B and blues singer, Jimmy Witherspoon, an ex-
pericnce which Ferrante considered "a great education.” He then worked
with several other bands before joining Ford in L.A. in '78.

Haslip came from a musical family that played a full range of recordings
at home from classical and jazz to salsa. He originally played trumpet,
but found the electric bass sound appealing after hearing Latin music at
school dances. His initial gigs were with combination jazz, rock and
R&B musicians at local bars. Known for his flexibility, by the mid-70's
he was getting many calls from well-known musicians 1o play and
record with them. On the road with Flora Purim and Airto and their
drummer Ricky Lawson, he met Ford's roommate who recommended
him to Ford when they reached L.A.




Ferrante, Haslip and Lawson cut a group demo "almost for the fun of it”
with Ford. They were surprised when they were signed immediately to
Warner Bros. Records. YELLOWIJACKETS was released in 1981 with
most of the writing coming from Ferrante. The name came from a long
list of possible group titles. Haslip said, "...It seems to express where
the music was at - a lot of energy and colors - and it stuck."

However, Ford couldn't really be an official member of the group since
he was signed to another record company. He playcd on part of the next
Yellowjackets album, MIRAGE A TROIS, in 1983, and then embarked
on his solo carcer. The album also featured Richard Elliot on Lyricon
and guitarist Mike Miller on some cuts. On other cuts, the then new syn-
thesis technology - sequencing - added new layers of electronic, but me-
lodic, sound to the group's distinctive music.

After finding that the group really didn't click with the various other in-
strumentalists they tried, the members worked with other groups for
about a year: Ferrante with Joni Mitchell, Haslip with Al Jarreau, Law-
son with Stevie Wonder. Toward the end of the year, MIRAGE A
TROIS was nominated for a grammy for "Best Jazz/Fusion Album,”
and the group once again was getting offers for gigs.

Working as a trio in "84, they started thinking about a new album and
looking for another instrumentalist - a different sound. At a gig, playing
with Marilyn Scott, who was using the Tower of Power horn section,
the group heard Marc Russo, who sat in with Yellowjackets and im-
pressed everyone.

A few months later, the high-note blowing Russo was asked to join the
group. Russo's influences were the jazz/rock sounds of the late 60's/
carly 70's and the jazz giant saxophonists such as Adderley, Davis. Col-
trane and Parker. His high register ability stems from a gig blowing
"over” a very loud disco band and hours of work perfecting the sound.
In the late 70’s, he toured and recorded with Narada Michael Walden
and then joined Tower of Power for four years, which included touring
with Huey Lewis.

The next album, SAMURAI SAMBA, was cut with Russo in the group.
Where in the past, Yellowjackets had an R&B-tinged jazz sound, this al-
bum had more "dance grooves” and even a vocal.




Their MCA debut, SHADES, was recorded in '86 with a great deal of
improvisation and not a lot of sequencing or drum machine. This Lp
was definitely back in the jazz vein with the group's distinctive R&B
touches.

SHADES was on Billhoard’s charts for 30 consccutive weeks and gar-
nered the group its first Grammy Award for "Best R&B Instrumental
Performance.” Also in '86, the group had a wonderful time contributing
musical compositions and performances to the motion picture "Star Trek
IV." At this point, Ricky Lawson left the band and Will Kennedy joined
at Russo's recommendation. Kennedy had played with Russo on many
Latin-jazz gigs, and had just the right amount of heavy jazz and taste of
rock background for the Ycllowjackets. In 1987, they were named
"Contemporary Jazz Group of the Year" by Cashbox magazine.

Nominated for a Grammy in 1987 for "Best Jazz Fusion Performance”
and receiving a 4-star review in Downbeat, FOUR CORNERS with its
wealth of melodic and rhythmic ideas has "...a pinpointed direction,
more so than any of our former records,” Haslip says. "We all grew up
hearing different music, and (now) we're trying to distill it down to 2
cohensive statement - not a bit of this and that, but a group concept.”

The upbeat mood of the band made the FOUR CORNERS sessions go
smoothly and easily. "We didn't labor at all,” Russo noted. "In the past
we'd spend time refining things, but we didn't want to tamper with this.
[t's much more spontancous...”

Ferrante agrees, "We're four musicians who have made the Yellowjack-
ets our top priority. We rcally wanted to figure out what felt good, what
our audiences liked, and what we liked. We all got in sync on this Lp -
nothing has jelled quite like this.”

Will Kennedy feels that "...we're playing from our hearts...this is posi-
tive music that's fun to play.”

A wealth of melodic and rhythmic ideas are found in FOUR COR-
NERS. "Out Of Town" is an energetic picce featuring Russo’s soaring
cax and Ferrante's inventive keyboard work, who feels this tune is
v.almost boogie or swing..." While Haslip adds that "...this takes us
back to our roots - we're swinging!”

"Wildlife" has shifting polyrhythms influenced by guest percussionist
Alex Acufia. "This started out as just a mood and evolved into a full
song," says Kennedy. "Sightseeing” also highlights heated rhythms
from Kennedy and Acuna.

r




"Mile High" is bright, bouyant and melodic - a radio station favorite.
Written in Denver, the tune is a straight ahead shufftle.

"Past Ports” has a floating kind of feeling, a slow and a fast song at the
same time. "Will 1s playing a fast, bop-like beat, and Jimmy 1s playing
whole notes on bass,” says Ferrante.

In the ballad department are "Room With A View" and "Open Road.”
which feature Ferrante's melodic. subtly textured synthesizer parts. "My
goal with these tuncs was to write something straightforward - simple
yet pretty,” he said.

"Geneva” 1s an ethereal mood piece with only strings and synthesizer.
"This is another first for us - a picce without a rhythmic pulse,” Haslip
points out.

The peppy, salsa-tlavored "Indigo" came out of a jam session and is the
cxtra cut on the CD version of this group of tunes that is broadbased and
international in feel. Philosophically, Haslip statcs, "We're trying to
keep progressing...that means scarching for new ways of expression,
kind of stretching the boundarics of what we do, without erasing the
places we've come from. We just want to bring good music to people.”




OUT OF TOWN

By RUSSELL FERRANTE

Bright jazz feel
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By RUSSELL FERRANTE
and JIMMY HASLIP
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By RUSSELL FERRANTE
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MILE HIGH

Bright 12/8 rock

By RUSSELL FERRANTE, JIMMY HASLIP,
MARC RUSSO, WILLIAM KENNEDY and BILL GABLE
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By RUSSELL FERRANTE
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Acoustic piano

Copyright © 1987 Barracuda Music, Teeth Music, La Viera Music, New Shoes Music and Pure Delite Music
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By RUSSELL FERRANTE
and JIMMY HASLIP

Rubato
Fal
Alto - 1 - ! - I - 1
Saxophone fg 4 t 1 1 i
) ] I H ]
Synthesizer [~ = i = | - ; = !
[
String synth. Dmaj746 Bm/D Dmaj745 Dmaj7411 Bm7/E Fim7
0 T } ]
e ¥ - % [ 1 Jnl &f 1 —
i We ¢ ¥ LA
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EE= —
&
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Drums % = i = i = i = 5
0 T T )
A Sax (s - 3 = ] = :
[}
G I 1 ]
Synth. = ; = } = —
[}
Gm7(add9) Gm7(add6/9) Bsus/F$  Fi7¢11 Bmi7(add11) Bm7(add11) Am¢7(add11) Am7(add11)
1
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Bass
Drs. [ - | = E = q{

Brass choir sound is Roland Super JX’s

Euphonium choir.”

Sax is doubled occasionally with Yamaha TX7 “voice.”

Copyright ® 1987 Barracuda Music, Teeth Music, La Viera Music, New Shoes Music, and Pure Delite Music
All Rights Controlled and Administered by Barracuda Music

All Rights Reserved

International Copyright Secured



96

A. Sax

Synth.

A. Sax

Synth.

KB

Bass

Drs.

Drums set tempo

0H
17 4 - I - ] - —
1 i —
- I - I - —]
i ] —
Em/G G+maj7 E/G , Gmaj7(b13411) Ebm7 D/E
17 2 ! t
z ¥ "%f? o g
: ir ¥ 3 T
. i | ’ b.L, J J
== == i =
I i is
""""""""" ; ﬁl?
T g \A
! - o ; #5 s —t— —
e : E . =
rit.
T T |
- T - ! — m|
1 ] —]
Moderate jazz feel
3
| e » e
1 i I iy Py T 'HFr .
ra = f— = F ¥ o g F =
o !
“Brass Choir” sound
2nd time only
= = = v—%
1
Piano Bb7/Ab G(add9)i1t Bb/C A/D
|
. 4 i '
hil T 1 & ——= ] 1 o
loco 3 ——]
| 11 4 i = l l\‘ 1 ] ]
== — ===

T

L




\ Sax 00— r—‘!?-:l — o — 7 e il e — |
= ; T € S r—H
—3—
A e/’xﬂ, £ 2 ba
Wi & = — —I1 —
G(addo}ti1  Bb/C Gb13 Ebmaj7/F Bb+ ATb9
—

35 3%

KB ,
T
SEe= £ — == i ——
1 1 . 1 I y y4
Bass
Drs.
i |
0 2 T —® =T ] T v N
A. sax ’. - { ]; -lr {I; _‘I" l{ i T—_ | . - - | — | Vi

ke

D — — C—"
Synth, &+
[

Dmi7 G13 C7sus/G F(add9)/A Bb/C  B6(add9) Am6 Abmaj7

b
re
1L
TH~

! [ p— |
O yan| IR T T mm— 1 f K T
Bass 3 o) >~ . T I L. MY I I o7 [\ I
7 ” 71 T T T
T T 0 | D I
I i & &
S ——— *

Drs.




98

’2 [—— I'ﬁ'g'ﬁ
A. Sax Mﬁ:ﬁﬂm%ﬁ i%ﬁgﬂgﬁ
v I 1 ! Al : L - I { | !
2nd time only
l‘3~|
— - Ee=rrrEree e = =
& ' —
Bb/C Bm7b5 Eb(b9) Ami7 Am7 Am9

KB “ J
—
Bass ul e
*
Drs. Z E}'
o
S === E=SES S~
O i T T
. -3
0 T [ e ] 1| }
Synth. o ————»— I f E—H}—Fﬁﬁxﬁﬁ
L I..—J--—J1 V ﬁ—ﬂ——‘-gs
D7sus D7 C7sus c7 Ebmaj7 Fm7311
) i .
& = = ;.?' '
v b %
/—-\69 b ;‘:—\\‘\ﬁa
2= * 5& —= =
1 1 1 :? PR I { T - { T P ’! -
Bass T 1 1J | T T = :’ L . I — }'— = 3
v ¥ 4 ! v by g o : ' r
Drs. [ — i 7 7%

.
_
il



2nd time 3 ‘T I

(®) | ™~ q [——

1| ] I I # | 1 1 1 L

Sax j ’—ﬂal"j:i::i = - e :
. I T | .| A, I ! —
D) | T ]
3
——— > both times

o e e —

. BbB(add9) Am7 C7sus/G F/A Bb/C Bm7b5 Eb(b9)
t

KB

g b . & b

z— ! ﬂg‘
3 |
— T i —T T n am— —1 t
Bass (9552 = S==== = —

Drs.
A Sax

8

Bb/C Bb(add9) Am  Abmaj7  G(add9i11)  Bp/C A1349 A/D

0
g‘l e -
)

. .
| T .
sy = == = e
b ]

KB
: g3 s o i % %

» mn T I [ 7} 4 ¥ | T 7

1 1 4 ! T I 7 y T t -
-—H [ =

| . | | !

0 1 1 N T T ; I I T
Bass . 1 [V |) T 1{ d% & .L .I/ s ih i ./ ﬁ:\ 0 =|' ) : é_‘j
~— - v

Drs. - —m i - _ :l = =




100

-
T =T
o
=X 3 X 3
S
o L IRR! 5 Jgﬁl I
| o i Y N REL
A x U i
T Amll @ (1 1R jith
L el 111
ol L, .
N HH ’.Flg | 188 AN 1’
5 _| o 'y
v
Q& ™ o [
8 ﬁ o ] ;fuul
a oy | ] A Y
. & i
g
3 L1k .:-w N A
iy !
E 3 n L.y
N =X
| ]
m .|
[ N @ \ ivlu |1AL A 1|—
»m \RE.
o
-]
3 v
- ¢ et il Te 2 b’
g Au#u g N %T i
N ..
1)
£

A. Sax

Synth.

Drs.

i m
VL
Y
' ' ~ | ' i N
£ /] )
| < [1e i ﬁq
| e Tl e
il |
«
£
o 1 A - R
*S
m/ :Lﬁll
'
N [ 1 [ A [ S
<
ol | sf ol J
A.fl L] onel || T 1k
. A V
L YHE 1] nm 11 TTe 1
o] ]
g i O [P otwrll, e A
it 1 e
| : r; i ;ﬂull
: |
L1 A
™~ 1 oy iy A N
kau a._l ( L
N~
< A



101

g |
il [ 11—
gl Bl e .
f ..r-@— . ﬂ e
A all A (
( 1R a \ATAR h-3a= THYNN—
Lufq‘ ~ |l !
[l 3 [
(YRR m ﬂbﬁuvr N
iy ey I Il
q Ny s
Y Y ~ | ! ot
i [ 1
Afr ' V N
L] Bl U 1] i L]
i Ll
. ”u* | ~ _.v.[. ™ Mo
i )
- ol VAL N~
q* m ﬁq.ﬁ il Qqnn .
k _m 1) DH! Lc Ay L
g i
~ m W
Y 1 ~ |1 1 ~ \RE
Sy £ Y
Lanl < <N ‘_7 ot 1R
At. -m A 1 v M N—
L 5 i
0 D N " i
N — ..
o

To Coda 6} trem.
e
T

TTT] -- ma— A
A
T
MU
-2 MY
)
£ —
ol G mmm |m o N
Run Y NN RYRN aunY BBy
' (10
i
1 - e
1 [ YR < ol )\ N
w
J L W
%7 L 3 N X\ N
©
.r— b3
| © (YIR 3 Y, .
[$)
H T AV r
o I
»ﬁn e
> WL
°
®
~— TTe \ VIR
(L]
KON Yo py
1 nuli
lf m
] [ ;
("]
B (
(J
5 T —HY N
- i
o ‘ m
m .
- H —\| N
N~ 4
.Y
w
9 =
. » .
£ ] 4
=3 8 S
(-]



102

1 M
1 U
( I ( _
IA o
1 ur-xf R T RN
M |
i m T HIY
hl{ S 1af| 8
B = = e = ow
] LLR Lty ()
+4] sl
k: = =
| E — || B
£
ot
SIS M|l
| ]
1
[ — || R~
i L] AN
1 N
A
HTe e — || B~
|| n —d || Mo
n .,
[«
k| .
& | L |IM°
NEPP N aN L
e m m

X I Y
pr.y 14
% ol
k.- 3 3
e/ ol
™G
' ol
' o
o 0
S S
[ N N
[ ﬂu 1) ﬂl )
e T 171

oF
y

LV 4
y L3

»
% E
i e LN
[l L 2l
o
5 AN
Ny ¥ " |}
TR
! LEAY
NP N N !
@ ] ;
x 2 @
S a

Il
ﬂu .. —H()
I i
vad uu%ﬂ Lr s AN
iy ] i
ke _ -
N e TTe =~
[
e F - A\
no
o o —X [\
1 N ¢ [\
( @f @f —H )
Y my
1 L ,‘.: .FE —x [\
-j i
Uf—I -
| i
Il v V o]o] o]0} ) N AV
N 1
Nt~y
) 2 g
S a




103

AL
oy JN
'
[}
Ly
'
oy l.
ol
4/
'
('l
[ 338
1 Y
I I
114
ol

LY 4
e

A
N Y
..Nt

~x 1 1 Y
Y
| A\
NEP N N "

Nt~
£ 2 g

[--]

—

F
n
179
174

h

y D

:

I J
-
>

R

AN
h
il.%w. = —HN)
NP " -
———————
2 g g
S a

Fmaj7(45)

F6

Fmaj7(45)

L
ool &
V
£
=
]

S
-
e 3 o
e —
=
3
=1
g
e 8|
w2

™Y
[ (HH
P .F

Fmaj7(#5)

F6

Bass solo
Fmaj7(45)

ofF
V L)

o F
y 43

fill

:

Drs.




104

N Fmaj7(¥11) Gm7 F(add9)/A Bbm9 Dbmaj7(§11)
17 T t
ﬁ (o) | |
© (e} T = &
e bg3 3 e s
KB
o O T b‘{"
Fmaj7(¢11) Gm7 F(add9)/A B>m9 Dbmaj7(411)
Bass [F— ” - - f;ﬁ‘ﬁ‘:%—‘:%v‘iy‘v‘+;i#::: |
Drs. [—= = = — Z ! 7 ] 7 ] Z =
1 1 1 h Ze jl
Asus A7 Dm11(47) Dm11  F7#11/C Bbmaj7/6
\J
G 3 B [ g
~y v
o 53
KB rr r
. [
= = = o b
Asus A7 Dm11(47) Dm11 F7#11/C Bbmaj7/6
Bass [F—— - ~ - i:;#:i::;:f;:%f‘iyv‘;;
> 1 1 1 1
I o { LY 4 { o F { LY A Jl
DI'S. 8 v » L > E y i) 1 y &3 1 y 43 I y A0 ]
1
G(add9)/B Bb7#11b13 Absus13 Ab13 Gm11 Cc7
| 1
‘éﬁ P=Y iTe} DO 0 T
hog [ o) .
v _9O g #P r r . ]

bwe
J J
ijl = o — JIF :

== = P

G(add9)/B Bb7411b13 Absus13 Ab13 Gm11 c7
Bass [F— v - - e —————
z I 1 T 1
Drs. I >y > ~ 1 Ly 4 I Y 4 f [V 4 I )
> { { y A E y A } llo




( L)) ( M
( oy ( —i\
| I
i @ u
pll m w | |
u...l ofof |o om # 0 |L !
o TTHR ¥ Y
o Im i[RI
] b b
‘..H .rm.
) M N
el [ YIE
(18 | P [ 18]
a Sh [ 1
i it X
HH i \ L A
o .Pul- ol i
N |_e u./ = b 1? — A\
L an
i —I uL i 4
un* ﬁ \L v
i |
| A
el Lee .‘w.[ i —ii
PIAu Au% \ ¢ A -
N
L = é E

| M
4 ~
i L
E
- N~ |y T o
ic m ﬂﬁ | *._.ﬁv N
B _Im.
~ ~ v
© ©
£ £ |l L
S| il ) 3]
A
E
E ~ T T \
[T m dl@ ] N v
. 1L . |
< S
S 2 ~
S s E [ i
SE = ol & 1
=25 =222 == == == ===
= $nu PEP NOP o \ L
8
“ = = (= o | - - ﬂ
8
= ] i
& | dw I I
Q
1
=
S Al II YRR L
= O ClL
N PP N N 0
N———
x - B s .
i % . i ¢
- [




106

A. Sax

Synth.

KB

Drs.

A. Sax

Synth.

N Em?7 Fim7 C#7b5 Bmi7 Em7 Fim7
AV I | ]
” - ” ” | — ” ” ~ = ” ” —
] 1 1 |
9 | | ]
5] 1 1 JI
Gm7 Am7 Em7b5 Dmi7 Gm7 Am7
9— — : = &Eﬁr—?—.ﬁ
" 1 1
O 5 o in e 44
Sy —y —_— : : ]
= —w = =" 4 Lo —o—a ¢ =
— ” ” ” E 7 i 7 =
1 1 |
Repeat and Fade
n Gm7 Bb/C D7sus B7b9411 E9#11 G/A Dsus Bbmaj7/E Bm1i1
i I 5—— ~ > > > o |
tévf - ” - o E » 7 v ) e o r o » 1
D)
n
v 1 a < 11
Bbm7 Db/Eb F7sus D7)9411 G9411 Bb/C Fsus Cimaj7/E Dm11
5. = | [ | |

—
f)f" - ) Y 6 —

5

r I — r 3 % 0
j——— p

Compwnn { =T T

) 1 1 1 1 1 [ YK}
fgt: g o Ty T 1 i
> el b A A | T I

' ' (

1
A

\
A
A
\

N

IRNCP




ROOM WITH A VIEW

By RUSSELL FERRANTE

Bright ballad

o4 .
Soprano P - : - T = ! - ]
Saxophone ?@3 4 i T t 1
; = = ] = : = : = {
Synthesizer (3 % } I I !
0N
LV AN » ) T T T
@ | T -4 - 1 1 T
LA A | =l 1 ]
Iy [~k ¥ 7 I 7
D) — y 7 N s W PP 7| = — —
[y g
Keyboard P
0 2 | 1 | — 1 - 11
= - : e T —C
F— e i = 1 i =
[ W———1 -t
Bass :. 2 - { I { T { [ 7] — ]
b 4 o r = —]
(7} [ |
P
) N R = R B = e =) ,
Drums — ! ¥ o ——
1 T 1 |
P

9. )| - 1 ] 1 1 1 - ) |
Synth. L — i. - . —
D)} V | ~— ] ~— D\_/
Fa¥
|V A T |
B Il 1
&= =
[} v/\__—///
KB
g: s o £
| T 1 1
P—] ] I
Bass F— [ =
— — T—7 o #“_‘H
\——_/
Drs. [H - 1 t ]
1 T i |

Roland MKS20 MIDIed to TX7 “voice/bell” sound. Synth
line is a Prophet VS MIDled to Roland Super JX “voice”” sound.
Copyright ® 1987 Barracuda Music, Teeth Music, La Viera Music, New Shoes Music and Pure Delite Music

All Rights Controlled and Administered by Barracuda Music
All Rights Reserved International Copyright Secured



108

Synth.

KB

Drs.

Synth.

KB

Drs.

 re—— : .

e : = § = =

,\‘

et ¥ —— 1' —
trlt L 77 t171% K

L

o] 1

—_—— ; = = e
— ’l‘\’/f aw\\—/' -J»j

1T ” L ] t
1 1
)
. T
- = I —
B E & N I i T T —]
1Y L4 .
S ,,{ 4 == W
:
S
f —
0N
-

\*{

3
0 - } t t
e 3 .
_ ,q
on : — T
P = ===2 —
- & D& o o g T —
3
T v - — I —]
1| |




o

o

>

il x i
! __ful A\
e _H“
uxua_ BEE TR
t ﬁ (h
I\ | m
) )
|
ik ; liil H
J i
Lo
| S .
AR
e o
Iy |
1| SRA\ MH 0
PNEP - “.

Bass

Bass



110

( m g, b T
)
3
8
[ i
< 1
b < |
] o ]
A i m M }J —x
] W\ 1 ﬁqj. T
>
O o
o . .
| S TTe |
N
| N m n N L
“EH Esul = s HEs: SS22
T
| | i
(& :
J o
T r\il —
iind diai iind dind dins A i
I I
N
[ 1B
Y -
|
L _ 1]/
kv # |
) ( (
e 3 {eN ohw . o!.nv
TP NP N ,
N~
s £ ) 2 o
5 5 ) . s

[] il _.3.
il il
| [ )
] N
.Mﬁ . T
& Ll
m Vu
ol 5 " k)
>~ w
L S bl
W u ) N
? . 4
i ti
w
2] . .
N o [N »
i i T
! . L L
i ﬁig ML T
|
L . L
) dL”g li ) 3
| i )
( 10 n 1\
T JECY JRC
DR N G N i
NI~ .
S e 2 ¢
(7] x = a
7]




. Sax

KB

Bass

Drs.

Sax

KB

Jass

Irs.

111

f—= . ke i 2 !
&— 3 = = = i —
Gm7 D/A Gm/Bb C(add9)/Bb Eb/G F7sus F7 Eb/F
3
P—n == # F%—j?i = E;;;
— = o s
~ i - |
>
f P ——— —
Can — = I — | T i 1 i m— o9 —
e B R e : 1 i E
- - - : ] — : - =
151 } y L } y L ‘=
oY — A o —
 E— —P—P—'—Q —
¥ T 1 - 1 )
< ——

TTT®

kg

F

Eb/F F13

Ccm7

b—=¢ — ]
e — | T
——— p——— [r——
C| o — -
9:-‘0 18 — ; D 0 2 < ]
7Y Il | O 0 e e @
v I 1@ — 1 P - I T —
t 1 e | — - T
-
I oy { y 4 ]
0
T 1 ¥ I Zs —]
1




112

, m m
. | i
© ) J N
1: ] R Ay 11®
|
o S %.‘./ (s e
v —
. ]
o[l -
[}
S .
a,ml S ([T R | Bk X
M 0w M NT Mad
1 2 1t .
P 2
)
S (| N& .
H- ] 15—
Itk 1M ]
i 1m n.
N q a+ " i
> —
> [= =] [} N
3 x 8 &
o

=

il T il
q b
L u
Al Y
v LBL] ‘-IPA
J
Q|| r%a fo_l h . T —
PO -“wuv m m.” i



113

R —Tof(h_ &L .
i \ A 1] A T-
'.1-.
< —
]
[ Yo ¥ h‘
1 JV. | \ T o Y
lnhv :u.hv Lmuv
NP NEP N “ .
N~
> : [-- (7 .

|H»)
[® ]
A
g §

143
[ )
A

|2 §

Eb/Bb

Bb(add9) Eb(add9)/G F/A

L
ﬁ- v ﬁqlgb
- e
1 1
kSl
oo oo Sehy
N
[ 18
1 1
(
ln..v ..n_..v N
nulnwu A¢, (

33 T3 3]

3

-

.

1T

S. Sax

Synth.

Bass

Drs.




114

$. Sax

Drs.

S. Sax

KB

Bass

Drs.

L]

Eb(add9)/G Bb/F

SSS=2

U

Rese
e

m

Bb/D F(no3rd)/Eb Bb/F

2

[
o

A

NG

i

[a} [»)
- 2 - g -
A %
> v £ 3 L2 3
| Ll
T 1 —— T — > 7 N> —]
— = — —— —1D - 5 - —
" 1 N1 Z | A ]
. e ’ 1 { 14 [ | ]
~— ~—— *_o » o__o° —

N I - )

Tt % =
P S » B~ » & & -
9 £ e %:gi:: —— 7 = - E:él__ ~
S t ——— I - — Taae
3
Cm/G [Eb Bb/D Gm7 DJA Gm/Bb C(add9)/Bb F/A Eb/G
Fa N | - L - Il
\J L‘FI 'l‘ 1 IA 1
5 = - =
o [—— .
g : o — [— I — — —
p—f 93 i
- .o = © e ~ —
a3 | _
i ] 7 ; 7 —




115

9. Sax

il
{

350
N]
i

F7sus F7 Eb/F F Eb/F F13 Bb(add9) Cm7 Dm7 Eb

VII

KB

—
CHn 1 e - =Y I Il - 1 1
Bass Plpr— — F T4
v é 1 } I~ —_— 1 - 1§
— —
Drs. [ ' I 7 ! 7 !
1 T 1
}. Sax - E
£ 1
3
KB
S ) 2 e o o
ZH¢ 2 ¥ o —— :
. g - -
s DEaE T e , = 1,
z %4 [ | 1 T - 149 1 | I 1
——— | I—— ——— - I
= = =
s I e I s P s S - S R 2 s
Drs. [H T4 f —]
| K2 § 1




—
)
1
1
l

Gb7

Gb13

G13

=il

G7b13

!
129"

25

o F
y

116
S. Sax

Bass

& 1 M
| & t |
o
(YA
A.- il 1] [

<
i Tl L 1 v il

4 !
il e
= ﬁnl. ofs ], .
o b 3 il A
fr m\ M v qldv [T
" o *._ ﬁ

>

]

© oo

. N B || [s g
Wl (I
Bl iiad e seai ica
Ay
1
|
A Y
TN | _ﬁ/l [xIJ TR —x
e, ab Il
[ - i
v
A |
_
BB TTie_ | | HTR Y
Jlik | K
e Y L.
. PEP " 1
N~
> (7] .
& < & £
%




117

m ﬁ T D i i
|
kHu. nva H,.‘ IMJ
] X N T e A SN
T N N Mabi N NT
™ L ol
A 2 ) SR A
< Ix A LI
»
' N
(2]
H -cq- 0 o]
& Kl |
A 2 0
i w Eea) EE3L|
e ol Al
1 o« [ (HH
. § W) e R
( © Hu SUE ol € M
o o b A
o .‘.unw. > LEL]
.
I
'y f
4 A L] ]
] o 10 [
% ] |
N # 0 L
Lm..v wmhv Lu
s NP ® N -
/\/\,\
o] : [- -] [ .

mf

cresc.

.,-“F.L> ~ Il QEY N I
w, e~ e~ 1
e A )
o “w 4' T
! MF ! %VJ I H
| |
1 :
I > b
A
o
m
NP

>



118

D
v

< —

~—

i 4

—=

] | [
M A
) 17 A i
L
r{r ik | \J
]
~ ~ N e )
N./
aE Ml Fld
@ NN he pa 1
N, -
> .
& £ = 8 m.
- y B D
L] 7

qﬁ qq i b> | 1 A i..r:.
[
1 i [ Sad YINIYS
]
| - [ M
H HHW & 1B o M NCR
[ - L
_ V T
e L] e \ vmﬁul (] .
P v ou,qv v “. P A oY
(LA i
iy Il i a
VN1 R 1A 1
) ) UM N | ) i
. \ - LT IE
Nt~



119

Play 3 times

Solo

F/G Em7 Am7

Abmaj7/Bb

- T
j ] ]
i
A
(1%
N
1 A
iy
't .
} © il
A Y iy
o
\ .-.r;
A
S
't .
} a il 1
A Y >~y
ﬁl _ )
A\
w
= " Nl
} w 3 L |
L o
A U TR
: -
o
g o .
2 -
Y S o ﬁ 1
LB
HS N
$® . .
3 ® E "y
A 3 I A
LE .mm =
S—
1 EC.
DNO 9q \
/‘\/\,\
[--] [
“ £ “
» (- -]
]

I T I
1 Wy
[ 18
N
A A
RN
-
= £ i
@ ofo]o of [o
v P~
all} o By £33 ..u- i
1 N
o
]u‘v 0]
N
A
i 47!
~ ~
£ bl . .
m \ G o™ i IH 1]
2(111] 2
o 2 UL,
(T o F\ A la
A 1 I Y
W ll
[} ol
A Y
T IZn
m ||y < meuu I il
=M -
5 i J
) “ I
-0 B
Y
A Y 1] 1; MY A
(o
A
2
s = f
E 5 4 \ 3 A
ally O 1]
Lm.nv Hm..v ”.
[« ==
™ A
Nt~
s = a2 o
"4 e
A o4 a
73




120

S. Sax

Bass

Drs.

S. Sax

KB

Drs.

Dm7 Em7 C/E Cim7 Fim7
AV 4 T T T —1
;@ ” -~ ”~ i ” ” ” i ” ” ” i ” ” —]
] _— |
Cm7 Dm7 Bb/D Bm7 Em7
. pe—— | $g- o
: —~ = :
. D == # S— -
¢ | | " [I——
e 3 £z
: ] P~ M | .
5 2 - —
l !
he
[ 74 2 T+ 0 [ 7 A— I u'#F :qmj
L ra } L E = Vi ra { VA 'l.vll :7_ L 'l I L —
7 ¥
J 3 FL ]
I T | I |
” ” - f 7 ] 7 ] —]
1 1 1 - |
A Bm11 Cim7 A/CH Dm11 C(add9)/E
\J || 1 H IS
Py - - 1 . o - 1 . > . I - Y - (3l W4
L = = —= — ——1—— — ——— — — 4
[
Am11 Bm7 G/B Cm11 Bb(add9)/D
G 5 == —— ! ) 11 WY
gg " — ]
D 0 0 - a:
] = 3 — .
ll»’\ hut | =, i:.- %’ 1N g
last
—_ A. lime
: Ty v | e qﬁ
174 1 |~ T | T
— ' = -
L3303 . R I A
H - - ” i = ! i i - - ~ '




121

S. Sax

Synth.

ﬂj I -b|
| _ i q
I\
[ 18
_ _ ] M
L YRN
I —
] ]
FeS ~ a1 ) “
-
ICNN 3 o NN ICNRH N
Nt~ ..
2

Drs.

D.S. al Coda

&

f

~——|

T
T
I
(7]
a°
~—t]

7 {3

Pedksy

T

T

L

(il
/r'

T

1
1
I

LY 4
y AN

3

.

N

_.qll.t ﬁq.l.?\ kﬂc\ LY
v R Nl
n D | h
NO ; A &”,v " n
Nt~




122

CODA

I g.ﬁ- TIT] ﬁﬁﬁ
D T
| & sl
H B[R 11—
=4 ppett—{ - 1
[
: q Wm
. ﬁ
e s G
o e mm om ol
(=) B ] b | LB
'.ll ‘._nim-. T
[4]
i SLL Sl 1] .
1] 2 | v
| ' = [TA I A
LI ~ I ) 1 L] il
A S [r1eA I V>
. |
| < Il ) H n
[a]
~
il £
T S R R
nmhw |mhw mhv rmhu
DL N " .. L
N~
ﬂ .m m [ .
s & ) & &

——3—

T, [T iy PN
3 “2 ¥ 1
o ! oy L f.- {
M AV‘
Nid He HH HH
qw\ - Iv
I
B 1
T ]
Iy
ol T J.; TR
(T "
ol < |1, . T |J.
ol
] = ﬁv
| .
@ ] 2 10—
muu thw Im..v Lm..v
e NG . "N N il
Nt~ ..
5 g z -
(7] )




123

19}

1 - il
T ﬁ._ﬁw Ly A
b
] . N ﬁ

Ul 9 |¥ |'n A
e Al
| (SN A A Y

| i al :
L @
i pl
ﬁ{é P.c.p.-L ol —
; i B oSN T “~N
DEP DER nu.“Wuv N T L

<N

8va--------

rit.

arpeg.

Ebm11 ~

C(add9)/E

|
=

a2

b
b

[0
L

|
o T
o ¥

!
n

T
]
| 7

5

T

| o)
pam
:

~

S. Sax

:

Bass

Drs.



124

GENEVA

By JIMMY HASLIP

Rubato

—

§

.
1>

Hold this chord throughout piece

1’4

mp

i h
i arie
M M -
N NI )
. Bl 44
LEN
3 . P
-
N Jn Y
@ NEe \
{\v/\,\
53 £3
No cc
2@ e
£ =
1
>
)

Z
2 §
VA
£ 3

P

()
[® ]
4
L2

G ———

M~
e
T
[®]

A

L2 §

/p
I~ h
N s ———

A || [}
il
Q] |
...l-.
(
I
i
1
1] ¢
%
N N AURY
0 [ jic!
h [ 1en
@ o
S\'I\

Synth.
Mel.

ir

T

©-

T
o

.,

(S ol
[ ]

a9
[» )
A
¥

pay

A

a9
—_— mf

=

n TV
7

Y D

n TV,

o [T

Synth.
Mel.

%

Y

T T
o«
[ Y
ol |dfl
NN NN \\?&
YRR
(1§
o]
¥ 09 .
W Ay \ n\ SEN
(in X
olll ﬁ q
W o \ ?._M
Lﬂ
Q1
il i
L180 ] ap e
= il i
o«
&/ *
R
T
b ™ — ‘dfln
COU e
Lw.n .hw._n .hw.n
Lm A |m h N
Au@u OWu AN
N~
£8 : A

La Viera Music, New Shoes Mugic and Pure Delite Music

Administered by Barracuda Music
International Copyright Secured

All Rights Controlled and
All Rights Reserved

Copyright © 1987 Barracuda Music, Teeth Music,



125

RITI
p |
j%x [ Y-
TS O A
119 AR
T
r ¥
Gel
Lol
[ e
)
[y
[N
o~
rb ] . ALY
RURY T \ Y
=ttt
[ ‘1A
ML
ol L Y
Qi U (R
ol
[ T
oy
L el
ﬁ |
p]
Lelll ﬁn 0
N AR Sy
BN w.hv .n.hv
- [ .nwa
Y LY -.hv
O O
Nt~
£3 £5
52 58

L 18

L 18

L 18
Q7 ﬂ“
( ] H

b

il *
A N \ ﬂ nb
PM 'Y m @
mmll q \ A% By
CINER

.—.,.-.ﬁ
Mru

il

q

i i il
4]

Q) |

il

|

1l

[«

] : Anﬁw 0
. 1dd .hv.h

i s ]

o) N "
N~

£3 £5

YN an
il R
I
il A
il TR \n\w o]
[ 18
Q] |
L 18
(
i
A Fi
1l
i a¥ {
& Y Y \ \\ b
[ 10
| 1001
77
T o |ﬂhw b
gt I
U
1l )
1l ? &
JOn | Bl 1d [y
- ] LK !
3 e
o) DER N
Nt~
£3 £5
5= 58

m
CIaTR
. TT1 - . n
ol 4ﬂnmwc
YH|
.
Q|
%6 s
MH e \n\w ¢ &
(1 e
QL
L 18
(
i
f
1| .
il o nm o
[ Y
N
LYins TTmTe |a_~u [ -
( ) ani
A8 B o) A 199 2w
kv.b ir.y -.3..9
4 1 L9y
PEP PP N
N~
£3 £35
= 58



126

Alto
Saxophone

Keyboard

Drums

INDIGO

By RUSSELL FERRANTE, JIMMY HASLIP,
MARC RUSSO and WILLIAM KENNEDY
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Transcribed scores are vocal and instrumental arrange-
ments of music from some of the greatest groups in music.
These excellent publications feature transcribed parts for
lead vocals, backup vocals - lead guitar in notation and
tablature, rhythm guitar, bass, drums, and all of the vari-
ous instruments used in each specific recording session.
‘All songs are arranged exactly the way the artists record-
ed them.

The Beatles — The Blue Book

Can’t Buy Me Love » Day Tripper « Here Comes The Sun ¢

Hey Jude » Lady Madonna « Penny Lane * Yesterday.
00674280 . ... .. ... $9.95

The Beatles - The Red Book

All You Need Is Love « Back In The U.S.S.R. » Good Day
Sunshine « The Long And Winding Road « Michelle « Paper-
back Writer « Please Please Me.

00675422 . . . $9.95

The Beatles - The Yellow Book

A Day In The Life « Eight Days A Week « Eleanor Rigby « A
Hard Day’s Night « Hello, Goodbye « | Feel Fine
Something.

00673145 . .. .. ... e $9.95

The Beatles - The Green Book

Come Together » Got To Get You Into My Life ¢ | Saw Her
Standing There « [n My Life ¢ Let It Be « Strawberry Fields
Forever » Ticket To Ride.

00673395 .. ... .. $9.95

The Best Of Blood Sweat & Tears

Seven hits from the quintessential jazz/rock group. Every

“note and nuance . . . vocal lines, brass, sax, keyboard, bass
and drums, plus a synthesizer line for the auxiliary instru-
ments (each sound clearly identified). And When | Die «
God Bless’ The Child « Go Down Gamblin’ « Lucretia
MackEvil e Sometimes In Winter « Spinning Wheel « You've
Made Me So Very Happy.

00673208 . ... ... ... $14.95

The Best Of Spyro Gyra

A chronology of the favorite tunes from this award-
winning jazz group. Note-for-note scores for sax, key-
boards, mallets, guitar, bass, percussion/drums. 10 tunes
including: Shaker Song « Morning Dance ¢ Catching The
Sun ¢ Joy Ride.

00675170 . . o\ $14.95

Yellowjackets — Four Corners

Complete instrument-for-instrument transcriptions for this
Grammy-Award winning jazz/fusion group. Instrumenta-
tion includes keyboards, saxophone, bass and drums. Fea-
tures all 10 tunes from the LP, including the hit ““Mile
High'" and the bonus tune from the CD/cassette, “’Indigo.”
00675800 . ... .. ... ... $16.95

Artist Transcriptions are authentic, note-for-note tran-
scriptions of the music of the hottest wind, electronic and
keyboard artists. These outstanding, accurate arrange-
ments are scored in a condensed, easy-to-read format
which includes all essential lines and lyrics (where appro-
priate). Artist Transcriptions can be used to perform, se-
quence or reference.

Wes Montgomery Guitar Transcriptions

A definitive collection of full transcriptions by one of the
classic jazz innovators the guitar world has ever seen. Spe-
cial section gives an insight into Wes’ playing concepts and
techniques. 15 songs, including: Boss City » Four On Six
Movin’ Wes Part | & Part 11« Serene » The Thumb « Twisted
Blues.

00675536

Best Of Weather Report

A collection of 14 of their very best, including: Mysterious
Traveller » Birdland « Palladium ¢ Mr. Gone « Badia/Boogie
Woogie Waltz Medley « Brown Street « 8:30.

00675520

Prices subject to change without notice. Prices will vary outside the USA.
Certain products listed may not be available in all territories outside the USA.

HAL LEONARD PUBLISHING CORPORATION

P.O. Box 13819 « Milwaukee, WI 53213

For more information, see your local music dealer, or write to: 6-88




YELLOWJACKETS
FOUR CORNERS

TRANSCRIBED SCORES

for
KEYBOARDS
SAXOPHONE
BASS
DRUMS

Here you have a little traveling music
from theGrammy-award winning
YELLOWJACKETS. Named
"Contemporary Jazz Group of the Year"
by Cashbox, the group consists of the

diverse keyboards of Russ
Ferrante, the inspired funky bass of Jim-
my Haslip, the smooth lyrical
saxes of Marc Russo, and the
colorful drums of Will Kennedy.

"FOUR CORNERS' includes com-
plete, note-for-note

transcriptions of:

OouUT OF TOWN
WILDLIFE
SIGHTSEEING
OPEN ROAD
MILE HIGH
PAST PORTS
POSTCARDS
ROOM WITH A VIEW
GENEVA
INDIGO

U.S. $18.95

ISBN 0-7935-3b34-

I

m 2 . 1173999"7580
r=HAL*L EONARD a4
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