Berklee

Mastering the Art of the Brushes

Jon Hazilla

Section One
Concepts

Click CD icons to listen to
CD tracks from book.
Press ESC to cancel sound.

= GET macromedia
F-\.TG . Adobe " FLASH
siobe . Reade PLAYER

© 2005 Berklee College of Music licensed to the public
under
verify at

RERSACS: BOM SE1

i
1—!

masteringthe art of

brush

Berklee is offering free music lessons online
designed to expand educational opportunities
for musicians around the globe. The music
lessons are available for free download from
the Berkleeshares.com Web site and via a
growing network of partner Web sites. These
free music lessons are also available on
digital file sharing networks. We encourage
people to share our lessons with other
musicians. While Berklee strongly
disapproves of stealing copyrighted music
online, we believe that file sharing offers new
opportunities for musicians to learn, and to
promote and distribute their work.
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Section Two

Patterns

Brush Strokes Key

Ondrum m——

Off drum == = - -

Tap with brush on drum  (@—

Accent Tap Rhythm with brush off drum 4 mf A  pa

On drum

Off drum

Tap with brush on drum

Accent Tap Rhythm with brush off drum VA mf’ p
3

In 4/4 count: J J J g J g J (n m)

a T L
In cut time count: J J J J
1 + 2 +

Note: f = forte (loud); mf = mezzo forte (medium loud); p = piano (soft)

Accents are made by depressing or pushing the brush fully into the snare head as a
shading/color accent, or by keeping the tips of the brush on the snare head and giving
the brush a slight tap without lifting the brush off the head. Taps are used mostly
within patterns to add a soft pulse at the beginning or end of a stroke.

A clean attack tap rhythm (not part of the stroke itself) is made by lifting the entire
brush off the drumhead and articulating the rhythm as indicated. The size of the trian-
gle corresponds to the dynamic that should be played for each note.

Pay special attention to the rhythm for each pattern. This will help clarify the differ-
ence.



Section Two

Patterns

Drum and Bass Play-Along Tracks

The play-along tracks with drum and bass let you hear the pattern first. This will help you
capture the phrase markings, accents, and dynamics that appear in the grey box below each
pattern. It will also give you room to experiment with your own shapes to create the same
sound (Concept 9).

In each track, the drums play the brush pattern in a four-bar phrase(s). The bass and drums
play together for the next phrase(s), then the drums drop out, allowing you to practice
keeping the flow and groove in a musical context.

Ballads

G BN
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Section Two

Patterns

44— start start

1,2,3,4 1,2,3,4
(push) (push)

Rhythm:
J = 40-60

4
4

R.H.

Jld.

Instructions:

Starting at twelve o’clock, press both brushes fully into the drumhead for a quarter-note
rhythm.
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Patterns

1, 3 (push) 1, 3 (push)

start

2,4 2,4
(tap) (tap)
Rhythm I:
< =40-60 > >
a4 4
4 |-
4 — —_

. L.H. r £ r £

Rhythm II:

J = 40-60 > >
e 4 4

H

ARSisade

Instructions:

On the start, cut both hands in 45-degree angles on beats 1 and 3. On beats 2 and 4, give a
slight tap with both hands.

Note: the shaded rhythm is on the recording.
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Patterns
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Rhythm I:
J = 40-60 > >
il
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= 40-60
wd ™
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4 L.H. - /N —_—~ N /-\.
= = 7
Instructions:
There are three hand variations to practice:
1. Right hand over left hand starting position = x__~
2. Left hand over right hand starting position = g
£

3. Alternating every two beats; right over left, left over right = *xXL2~

Attacks in both hands on beats 1 and 3 should not be heard. Stroke should blend into the
drumhead at a 45-degree angle. Both hands lift off the drum after completing a half circle
and return to the starting position for beats 3 and 4.
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Patterns

start

1,3
2,4 (tap)
Rhythm I:
J =40-60 = ~
RH. JAJ JAJ
4
4 L.H. H
T
= = = =
Rhythm II:
= 40-60 > >
4 :L.H. AN o~~~ /‘H
[ R
> >
Instructions:

The right hand should come in from your left shoulder and blend in at a 45-degree angle.
The right hand lifts off the drum after (tap beat 2) and returns to the starting position for

beat 3.
As a variation (Rhythm II), the left hand can anticipate beats 1 and 3 by an eighth note.
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Want more

»| Performance.

Study with the world-renowned professors of Berklee College of Music,

on your own time, from anywhere in the world.

Master the basics of technique and chord voicings, and gain an understanding of more advanced
concepts including interpretation of lead sheets and improvisation.

Develop your solos by studying the riffs and licks of legendary players, and learn to incorporate the
inflexions, feel, and nuances of the masters into your own playing, no matter what instrument you play!

Bring a blues sound to your playing by learning the techniques and licks of classic blues stylists. Gain a
foundation in form, control, feel, and harmony, and learn to add more depth to any style of music.

Organize the guitar fretboard, develop your technique, and learn to confidently navigate the instrument
by gaining a firm understanding of the major, minor, Pentatonic, Dorian, Mixolydian and blues scales.

Books and DVDs from Berklee Press

Berklee

berkleeshares.com

The Contemporary Singer
The key to maximizing your vocal potential is learning the basics of proper rehearsal techniques and the
fundamentals of good vocal health. You will find everything you need in this best-selling guide.

Basic Afro-Cuban Rhythms for Drum Set & Percussion
Master percussionist and Berklee professor Ricardo Monzon demonstrates the patterns and instruments
that form the beating heart of the Afro-Cuban tradition, on clave, conga, timbale, bongo and guiro.

Slap Bass Lines

Whether you are an aspiring or seasoned hass player, this workshop will help you learn many of the
slap bass lines and styles found in your favorite rock, funk, and jazz tunes, and inspire you to
experiment with your own creations.

Berklee Practice Method: Keyboard

The first-ever method that teaches you how to play in a rock band. Improve your improvisation, timing,
technique, and reading ability, and master your role in the groove.
Learn More ®

Berklee

music

Berklee |music.com == berklee

berkleemusic.com berkleepress.com
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