Applying Bulgarian Rhythms to
Drumset

BY GEORGE TANTCHEV

t was 1958 when a young jazz musician visited a crowded Paidushko Horo 5/8 (2+3)
I marketplace in Istanbul, Turkey. Fascinated by the sound of
street musicians playing a rhythm he had never heard be-
fore—1-2, 1-2, 1-2, 1-2-3—he wrote one of his classic jazz com-

positions. His name, as you have probably guessed, was Dave

Basic Rhythm

Brubeck, and the piece was “Blue Rondo A La Turk.” 15

Since then, asymmetric rhythms have become integral for
pop, rock, jazz, new age, and other musical styles. Musicians
began to blend different genres with ethnic motifs and rhythms.
Some of them were also influenced by Eastern European music
where asymmetrical rhythms abound. Especially rich in these
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rhythms is Bulgarian folk music.

Basically, Bulgarian rhythms are combinations of simple

duple and triple meters with an accent falling on the heavier or
longer beat. The various groupings of short and long beats of
each particular rhythm, and the numerous accent possibilities
embodied in them, could serve as an endless source of inspira-

tion and/or improvisation. Drumset players could greatly ben-

efit by learning such rhythms and incorporating them into their

favorite style of playing. For example: following are two of the
most common Bulgarian rhythms: Paidushko Horo 5/8 (2+3
and 3+2) and Rachenitza 7/8 (2+2+3 and 3+2+2). These rhythm

patterns can be used in several different musical styles.
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The DePauw University School of Music prepares undergraduate music
majors for a variety of careers and offers the following degree options:

e Bachelor of Music in Performance
¢ Bachelor of Music Education

e Bachelor of Musical Arts

o Bachelor of Arts

® A Music/Business emphasis, a Jazz Studies minor and a
double-degree program are also available.

Extensive performance opportunities for percussionists include:
e Orchestra
e Band
e Jazz Ensemble
e Percussion Ensemble

Performance scholarships are available for music majors and
liberal arts students.

The Percussion Plus Project, a unique contemporary chamber
music group that has performed throughout Central Europe, is
now Ensemble-in-Residence at DePauw University.
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AMY LYNN BARBER: Barber has
had a distinguished career as a
soloist, chamber and orchestral
percussionist, and teacher in the
United States and Europe. Formerly
on the faculties of the Prague
Conservatory, Interlochen Arts
Academy and Texas Wesleyan
University, she is an artist/clinician
for Zildjian and Yamaha. She
earned the B.M. degree from
Boston University, M.M. from the
University of Massachusetts, and
the D.M.A. from the Hartt School
of Music. Her teachers have
included Thomas Gauger, Peter
Tanner, Alexander Lepak and Leigh
Howard Stevens.
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CRAIG PARE: Paré has had a dis-
tinguished career as a timpanist, per-
cussionist and teacher for more than
27 years. He has performed at the
Spoleto Festival in Charleston, S.C.
and Festival Dei Due Mondi in
Spoleto, Italy. Active as a performer,
Paré is currently principal timpanist
with the Terre Haute Symphony Or-
chestra, has performed with the In-
dianapolis Symphony Orchestra and
recorded with Hal Leonard Publica-
tions. He earned a B.M. from
Barrington College, M.M. from
Florida State University and a
D.M.A. from the University of Cin-
cinnati College Conservatory of Mu-
sic.
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Paidushko Horo 5/8 (3+2)
Basic Rhythm

Rachenitza 7/8 (2+2+3)
Basic Rhythm

————— e ——— P —— [r—
X ~7 X
= : —® o o :
@ [ )
> >
Swing 3 3 Swing 3 3
i s o B s o 7 , |
A : *
Rock —_— Rock f _’_
v X X X
i @ : 7 - [ :
Funk - - Funk
un un
~ o I B N P e
X X X X X X X ‘ ‘ X X ‘
I : Zz o o ( —
> > > > > > >
Samba . Samba  p—— — :
] 3 e B AT
0 4 .
| s : i z :

PERCUSSIVE NOTES 21 DECEMBER 2003



Rachenitza 7/8 (3+2+2)

Basic Rhythm
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TEACHING PRACTICE
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FAMOUS QUOTE

“Get yourself a better metronome,
and teach yourself to practice.”

— BILL MOLEMHOTF,
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Wateh for the next helpful lessom in the coming momths.




