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DRAFT 5/2/1996
Fatise kolo

/ Fatige kolo vranjske devojke, / The girls of Vranje started a kolo,

/ Vranjske devojke na tu vranjsku ¢esmu. / the girls of Vranje, at the Vranje well.

/ Na celu kola, cickova Tasa, / At the head of the kolo Cicko’s (daughter) Tasa,
/ Cickova Ta3a, lepotinja nasa. / Cicko’s Tasa, our beauty.

Savila se bela loza

Savila se bela loza vinova The white wine grapevine wound
/ Uz tarabu vinova./4 around the fence.

Chorus: Todor tricked Toda,
/ Todo Todi podvalio kissed the girl three times.

tri put curu poljubio. /3
That was not the fair grapevine

To ne bese bela loza vinova around the fence.

/ uz tarabu vinova./3
Rather, that was two lovers,

Ve¢ to bese dvoje mili i dragi, two lovers.
/ dvoje mili i dragi./3

Alternate last verse:
Vec¢ to bilo dvoje milo i drago,

/ dvoje milo i drago./3

Ajde Jano

Ajde Jano, kolo da igramo, Come on, Jana, let’s dance the kolo.
/ ajde Jano, ajde duso, kolo da igramo. /

Ajde Jano, konja da prodamo, Come on, Jana, let’s sell the horse.
/ ajde Jano, ajde duso, konja da prodamo. /

Ajde Jano, ku¢u da prodamo, Come on Jana, let’s sell the house.
/ ajde Jano, ajde duso, kuéu da prodamo. /

Da prodamo, samo da igramo, We'll sell them just so we can dance.
/ da prodamo, Jano duso, samo da igramo. /

108 MIT Folk Dance Club Songbook « Serbia
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Sadi moma

/ Sadi moma bela loza
vinena, libe, vinena. /

/ Den ja sadi, dva se kaje
vinena, libe, vinena. /

/ Porasnala bela loza
vinena, libe, vinena. /

/ Napiilnila devet bii¢vi
slis vino, lele, siis vino, /

/ I deseta bistra, ljuta
rakija, lele, rakija. /

/ Naucil se mlad soldatin
da pije, lele, da pije. /

/ Pil e dva dni, pil e tri dni
nedelja, lele, nedelja. /

/ Ta si izpil vrano konce
pod sebe, lele, pod sebe. /

DRAFT 5/2/1996

A girl planted a vine,
a white wine grape vine.

For one day she planted, for two she
regretted
the white wine grape vine.

The vine grew up,
the white wine grape vine.

It filled nine barrels
with wine,

The tenth with clear, strong
rakijal.

A young soldier learned
to drink.

He drank for two days, he drank for three days,
for a week.

He drank up his black horse
from under him.

Lbrandy made from grapes or plums

8 MIT Folk Dance Club Songbook « Bulgaria
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Tino mori

Bog da bie, Tino mori,

Tino mori, tvoj’ta stara majka,
Tino mori, Tino mori,

tvojot stari tatko de.

Sto mi te armasaja, Tino,
Tino mori, mnogo na daleku,
Tino mori, Tino mori,

dur na Gevg’elija de.

Dur na Gevgelija, Tino,

Tino mori, za Deljo Turundzula,
Tino mori, Tino mori,

za Deljo Turundzula de.

Deljo bolen lezi, Tino,

Tino mori, Deljo Ke da umri,
Tino mori, Tino mori,

Deljo Ke da umri de.

Nad glava mu stoji, Tino,
Tino mori, trujca ikimdzii,
Tino mori, Tino mori,
trujca ikimdzii de.

DRAFT 5/2/1996

May God strike, Tina,

oh Tina, your old mother,
oh Tina, Tina,

your old father.

For they married you off, Tina,
oh Tina, very far away,

oh Tina, Tina,

all the way to Gevgelija.

All the way to Gevg’elija, Tina,
oh Tina, to Deljo Turundzula,
oh Tina, Tina,

to Deljo Turundzula.

Deljo lies sick, Tina,

oh Tina, Deljo is going to die.
oh Tina, Tina,

Deljo is going to die.

At his head are standing, Tina,
oh Tina, three doctors,

oh Tina, Tina,

three doctors.

Ordan sedi (Deninka)

/ Ordan sedi na kulata /
/ pa si gleda gore dole,
gore dole niz seloto. /

/ Mi dogleda crni asker, /
/ crni asker basibozuk. /4

/ Frli bomba u seloto. /
/ Go zatrese celo selo. /4

/Ivzvikaja seljanite, /
/ “S¢o je ova od Ordana,
od Ordana Piperkata?” /

/ Ordan nosi éesno drvo. /
/ Nego kursum ne go dupi,
nego sabja ne go seci. /

Ordan sits in the tower
and looks up and down,
up and down the village.

He sees a dark Turkish soldier,
a dark Turkish soldier, a bashibozouk.!

He throws a bomb into the village.
It shakes the whole village.

The villagers call out,
“What is this that Ordan’s done,
Ordan Piperkata?”

Ordan carries a piece of holy wood.
A bullet will not pierce him,

a sword will not cut him.

Y Turkish irreqular soldier, noted for brutality

82 MIT Folk Dance Club Songbook « Macedonia
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Neda vas pouring some vwabter and spilled
scze of it.

She was pouring sorme, spilled bc““, and
looked at herael* in the water,

She looked . st herself in the water asnd
Epoke to herselfl.

She spoke to nerself, "Where is rmy love')n

MWNEIE L8 iy love, BF [Tt vrue iover"

“Eﬂﬂ he fallen in love with another,
another swzetheart more failr,
fnother sweetheart nore rair, more fair
and rmcre beautiful?
‘More falr arnd more besutiful, more Teay-
tirful tran 1%
I wish he would coume and say, !Cone,
‘Neda, let's run sway.
Come, HNeds, 1ct}a ruﬂ away, to where the
forest has gre Tollage.
T¢ Whnepre the for*st ras green roliazge,
wnere the field iz full of clover,
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" two young lovers, s
For two young lovers 1ike we .are.

Tuo young lovers like wa. are, nesither
engaged nor wariled,'®.
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JInnsimo mome, JIusano Liljana, fine young gir]

“IIumnstHO MoMe, JTnnsiHO, 1 CTaHu PaHoO IIpU3ypH,
S CTaHM paHO IPU3YPH, TMOETO CH TIPErbPHN.”

Georgi is singing to Liljana: “Liljana, fine young girl,
can you come outside in the early morning and give me a hug?”

He n3nsana JTunssa, Haii nanszma maiika i,
Haif 3nsi3na Majitka i, u o Ha Teopru Iymarie:

Liljana does not come out, instead her mother comes,
She curses Georgi hotly and says,

“Mn cu I'eopru, vm cu, JInmnaaa e 60/Ha JIerHaa,
JInnsyga e 60THa Neruana, u He MoXe 0a CTaHe.”

“Go away, Georgi. Liljana is lying ill,
she cannot even stand up.” But Liljana says,

“Heneii ro mbra, MaMo Ma, s¢ ¢eM it I eopru nmobuna,
sIC CbM cu ['eoprm moGuiia, 3a Hero Ime ce OXeHa.”

“Don’t lie to him, mother.
I love him and I am going to marry him!”

Popular version as sung by Jordanka Ilieva (Petiir’s mother) as well as Vaska Nikolova (Trakia
Ensemble). Transliteration and translation by Petiir Iliev. (continued on next page)
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Gjura beli belo platno (Pajdusko)

noorch, hellee

é urdnbeh belo platno

\toeto

na rekoto pod drvoto.
Chorus: QLACENO

/ Ej he he he a ha ha ha
o Ito ho ho i hi hi hi /
ps ps sh sh jihu!

fwo gol g0
,1/ Promat noga, na topaga. / -1

ta obleche belo platno

¥ @ blay dne
/ Ohno Gjura za platnoto. /

ha e

\Lele male za platnoto
Shto sum tala tri godint."

Gjura was bleaching white cloth

at the river under a tree.

She wrung it and soaked it.

And then muddy water came along
and carried away the white cloth.
Gjura groaned for the cloth.

\Oh Mama, the cloth

that | spent three years weaving!"
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Repeat AB,
then go to C.
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PATTERN:  AB 2x
C increasing tempo gradually
AB

The rhythmic pattern of this piece is:
1 -2 1-2 1-2 1-2-3 twice, plus 1-2 1 -2

7/ /8 3 Fd3 F= 3

Short  Short  Short LONG Short Short

Drummers may really go to town once they have mastered the basic beat.
Guitar players may strum every count; be sure to use a down-strum on

every count 1 and on the count 3, with an up-strum on every count Z.
Accordion players will probably find it easiest to play bass note and
chord simultaneously on the pattern: short-short-short-LONG short-short-
short-LONG short-short. (Guitars may also opt for this.)

The instrumentation on the recording varies in simple but effective ways.
The piece opens with one instrument on melody, one on harmony, and drum--
no chord accompaniment. Starting with the second time through AB, the
following combinations are used:

- two instruments on melody; chord accompaniment; drum
- one or two on melody; one or two on harmony; chord accompaniment;
drum.

Try mandolin and flute as lead instruments.

VIFD Music Book 121



